TR B BmF

NENYR CONTROL 2 USBE :
ARiiieriiiig

behringer
b LV UL g,

S
STUDIOOUT PHONES / STUDIO . TALKBACK

@ @ \ © ©

2- TRACK HON| S/S ubio

XENYX CONTROL2USB

High-End Studio Control and Communication Center with
VCA Control and USB Audio Interface

V3.0

ON

behringer




2 XENYX CONTROL2USB

CN) EENRLAN J

& A

= R
BB, A
EMFTHHE

HAaERENLIREEERTR
KRR, TFERE B, 1R
EAHE W'TS s s iEk
HNEmRTIIFERE. TENRESHE
MBS RIAEL N RHIT,

9

AR SIREEIE, FFRATFER
BEMEREE, AR Rk,

AR EIREE R E M ES
HIfE AR 41835 R, 1B IR
KF M,
Iy
Hikt e fRFR RS, 1B FT AL
T (HEHEHER). REWNIR
ﬁTﬁ#FﬁF”ﬁﬁ“EFﬁE’J“MfFO pEE A CES
ZHAERKELARET

Iy
it E NS B, 52
B iE & B TRz,

iR & AR Z AR, EERENE
RWATMETH L, MEMmE,

VIR
HIERANRAERITLSE
1N R fE R, ikt S flFE &

B, BRT1E R ABB IR BIRILLSD, iE 1T

FMETCH1E, T4 EHARERINE

_”_AJ\ ‘fTo

15X L 358 AR,
BHERFXLEGAA,
HEEMENETR,
HET T AR,

BESEIR KT A4 =5,
BRTHREGE MR

. BVBEERNO, ZIERFmEIEE

F AR,

8. B AR FrmRIEERIRRMIE,

WESH, PFREEFEREMNEE

(B IBThES)o

9. BB BRR RIS EEINRE
B BitiEkEHR M REZEEAR—

KA BRESHRMAIELNE R E
HOTREE, 5 TE i —> 5 @RI EE,
10. ZERPAEIRLE, EERH B BE0R
W, AEEERIREL SRR EERIRE
B,

ﬁ“?‘?‘:‘“?‘!".“

1. BERER RIEERIMEiR & F
B 4o

12. FREAT R
15 R M B B2 5
SEHFHE, BT,
=fae, HZEME
Fo BlEAFHE
SkiEIE &, B
O\ LA EREWBIESE,
1L 3B% 5 FHE A AN
S RETZG,
13. iBRE ENSE K B A A% & B,
E KRR,
14, FrEEEHRBE BI%EE A R
7o 1B & BIRETEHITLENE, HlinRiEL
BIEEL R, MERANKBIENIEE
, 18 & BT 9, 13 & REEE SIS
SRR,
15. A& EEnEN—EE TS
R4,
16. EHEFHLKEL
BAEREEES
R RIEE 14 FRaE
A HERIERE,
17. AERIGERT
HEHE 2000 K T HEE,
& FERAGE BT AR
SEEET

@ﬂiﬁ

EEEN

ST FEAREZE L i BB R B £ S 5
ik B el FRA IS A AYE5 5k, Music Tribe
FARMAEE EASHMIINETE
M, WABITIEA, FTENEREAE
KB AEHIN 7=, Midas, Klark Teknik, Lab
Gruppen, Lake, Tannoy, Turbosound, TC Electronic,
TCHelicon, Behringer, Bugera, Oberheim, Auratone
#0 Coolaudio & Music Tribe Global Brands Ltd. 2y
AR FREFE M B FRo © Music Tribe Global
Brands Ltd. 2021 KR EF & -

REERHK

BXREREAREHERFRREERX
58, BB musictribe.com/warranty [i4 25
RS,



4 XENYX CONTROL2USB HRiE B FE S

XENYX CONTROL2USB &£ H

B8 EENA

YERIRIT

HPM1000 HPS3000 HPS3000 HPS5000

O == = == e = - ST O
g ""' Oa (=] ] @“@'
S @80 b s Al )

POWERPLAY PRO-8 HA8000
Headphone distribution amp

Laptop

Keyboard
HENYK CONTROL 2 USE

(]

—ON mOFF

/
\\ 1| 90Q
N N

Z

STUDIO OUT PHONES / STUDIO 4 N TALKBACK
»

® - O=O)

m SOURCE Mic MIN  MAX

~ MONITOR

/\,R ~ (-
’ @\ '\(-D) "\(D A \

100-240V~5" \

© O

e T0
2-TRACK  PHONES/STUDIO

Volume

Behringer A500
Reference amplifier

Footswitch

C50A Active studio monitors
Record player

TRUTH B3031A
Active studio monitors

HPS3000

TRUTH B2031P
Passive studio monitors



6 XENYX CONTROL2USB

XENYX CONTROL2USB #= il

kR

=

5

8 & & O

!

® @

SOURCE SELECT: 1t 42 FAF it #¥ Pl & 3%
Z [RERE I HiRE BN o

LEVEL METERS: It R FJ & THERTH
M ST RRWASEHES
HI5E o

METER: #=HIM AN HMHESEEE
JRTE LEVEL METERS ko

MONITOR SELECT: 3#(i& s B iH i 7E
A, B 5 C HrHImAIBIUL

TALKBACK MIC: IS 1ERIRIES A
K Z PHONES/STUDIO OUT % ik
RECORDING OUT %y tHu o

TALKBACK LEVEL: 355 TALKBACK MIC
BB,

TO PHONES/STUDIO: % 3% TALKBACK MIC
{&5Z PHONES % STUDIO % s,

T0 2-TRACK: 4% TALKBACKMIC {55%
IEF 2-TRACKA, B % DAW %artHus,

DIM: 454 3£ Z MONITORA,B % C HI15
SR 20dB,

VOLUME: 335 % i% 2 MONITORA,
B R (MHRESHER. A%
My 3% Z RECORDING OUT, PHONES,
5% STUDIO OUT iw 5 SHIE £o

MUTE: {8 %4 1% Z MONITORA, B,

E (HHmNES§HE.

MONO: H53L{R B NES LA
MONITORA, B % C i iHume) S 5518
FSo

PHONES/STUDIO: ¥ %k =L F

i NIR & MONITOR MIX INPUT %
PHONES %% STUDIO % HiimaIfE S

HEADPHONE #£[1,

PHONES: PHONES EF =T HE5l,

ON: ¥TFFZ STUDIO OUT #iHiR {55
STUDIO OUT E = e5l: AT T E
2 STUDIOOUT imMI\IE =2,

USB: 1% CONTROL2USB (A=#1) iZEF#=ZI
FERX, BL 2-in/2-out BRRHIEE TIE,
2-TRACK A +4/10 B2 FF 145
TN +4dB TG EFRE
FAREER 10 dB SEBHEIZRER

7 (2-TRACK B, DAW %4y 3fs, PHONES,

MONITOR MIX %7 X %A INPUTS 1, 2
03 h—#¥),

o
=

N
5

[
>

~
<

‘W N N
= o =

HRIE RENES

STUDIO OUT #ifAnEsd: RIATY
STUDIO OUT % & X BYE S HIK o

TRIM: SFT N SHIN RE1E
+/-10dB (1] INPUTS 2,3 % 4),

INPUT: &3 F & XS A FEH XL
BiES. BRFBES A TLR AR,
MLAECSBEEREL, HABNR
(B INPUTS 2 % 3)

TALKBACK FOOTSW: iZ#5ix 12
TALKBACK MIC $2 . =41tk 2 B &R,

X 1#FE B < 2 PHONES/STUDIO OUT
Hiim, PHONES #rtHin R =4
RECORDING OUT #itHi (2-TRACKA,

B % DAW) F/5,

LINE/PHONO FF 3¢ 250 Z= 51 N\ i AL
(R &) &EBIBEVEE,

Grounding Screw (GND): =B85 41
AR 2%,

INPUT 4 374675 RCA B8\ Bl 408
SR AL S,
MONITOR MIX INPUT: i%# DAW B3z {d
EREES.

STUDIO OUT: i3 BE T &2 X4 HIMIAL
PHONES OUT: ;& B AL A K 350

2-TRACK OUT: 35 F & X s A&
MEEESREENERETRE
(12 2-TRACK B % DAW %aitHusi)o
MONITOR OUT A: jtt % i FA T 43¢

BIEZFHEZINAL (E] MONITOROUTB
%% MONITOR OUT (),

MONITOR A 343 AE4H: 835 MONITOR A
HHES, AHEE +4dB (L R)
Z -10dB GHEE), HAES =1k
Wi Him A 1= S F& ([ MONITORB
% MONITOR O)o

PR SR A IEC HE ki E
ARIRZEOR S EHRIR.

POWER: F, XHLRERE, &F

OFF (STANDBY) Bf, EE B& {731 HAL FFF /5
K RARFERNERRIRETE
K SEE VIR IR,

7

(N



8 XENYX CONTROL2USB

XENYX CONTROL2USB {#H

B=5: EH

TR EER LARIREF X F
OFF (%) Ko

WEERAAENETEE (ATE
R RER) FE&D

Er A& 9 SOURCE SELECT, MONITOR
SELECT R 48K S+ R &b TR )
b7 O

B SE M RIRLERERE
N

A DAW (B & S T1Euh) Fimte
HHyE S tHik 5 MONITOR MIX
INPUT ZE#&,

RERAS AR I TR i
W& #HZE#EZE MONITOR OUT A,
B % Cifio
1,J\E’JI1’EJE SIEN MRS
=, A AN —XH
ﬁ%ﬁﬁ%iﬁ%%ﬁﬁ%i
TUDIO OUT 5,

BENDERRFERZEMTE
TETAY PHONES i tHif o

QOQGQQ

wv

# 2-TRACKA R 2-TRACK B ZartHim 5
SNEFRE R IRE SRR INPUTS
-4 H(ES,

% DAW HriHim SRR FIRER

N\ um AR ZE LR INPUTS 1-4
H’]{FI?O

600

INPUTS 1, 2 R ARTEEJh SR, ] iR
m F—RFRH (BEHRHAER

R-F SOURCE SELECT EpIiZ &),
AE USB FMIEORMEAIRE ML E =
E51E A, INPUT 3 F{E S EEE T USB
HITREl, B REFT SOURCE
SELECT 3 $&, mitwl AT 2SR B it Y7 {2 7= [0
MEES, iX#¥E, FERE R _E “rec-while-play”
(R Et S EARSE & RIRE RS
& BF% T~ SOURCESELECT 1. 2 & 4 Btz
SOURCE SELECT 3, EF3=S{E S E I FHER
IR N IR, XEESESRE
—i2, USB FSMEARERE, HFI5 ASI0
IREhFEF—REEH, AT EIMIREIR
(7 ASIO4ALL — BT #EMiEE (behringer.com)
TH§ERE),

RiRE %
}i’fi‘!lﬁlﬁﬁ 2 ISR DAW

55 HIRITEXMEMILR,
BN DAW KHIE RHIESH AT HHRI AT,

Setting the levels:
BIEEE:

B EINEFIRXH, /3 POWER
R

FRIMEFRREHE DR REN
KRR

FRETERA AL B 5k C3REERIE
FRBBITER,

&R — DAW _E B3R Sk it T —
T, AT TR, HALE, WAl
LIS TR A e HH PR

&

o

FEEHRE TRIM #E40E3 %%
e R N\ E E R 2, VTSRS ATIE

I 2RI EARAY LEVEL METER
SEIEAE AN

RIBEF GHZRE -10dBY, Tl B
G +4 dBu) FrHHEBIRIARE, FIEEE

EIRTHMNBTE, haERE
Ein T E,

% VOLUME ie— = Rk, BE
o ER/D, ATHIEER A B =K ()

R AT IR T

AT /SHER) PHONES 4 Hima
e EREM AR FERITEA
RERAFFRERENEA
AT,
BENB KRN
&AL,

BBBAXES

BMREER NS
PHONES Mg A EEIFTE,
B—XEHEEEE—ENH

Nify, HATHERETEZTZHK N,

BEEREZE DAW s H i sNE
@ REIXENEIZERT, EEE

W BRELENEANEIR
(N TR AR AT EL A 3y N TR I 2 7= 4 R 1R[]
%), 15 /5 Ay RECORDING OUT i E
DAW ESREO SMNE R EF &%, A +4/-10
I ERHEBT,

m B EBEVAM BT, ZEm
H2 SOURCE SELECT 4 42, F{R /5™
HiEY LINE/PHONO $8i18 8 4

PHONO, 7EBB A HL_EFFREIRE, A5 INPUT 4

(EHER) BRGERTE, &/F1E7 VOLUME
HESRRIA],

ME TALKBAK B BESAIR X E
@ RECORDING OUT %y tHir (2-TRACK A,

B % DAW) =5 PHONES/STUDIO OUT
i (B2 EREAANE VU HR),
EEFRBBESRERM AT EETXE
MIC 318, & FET15S A TALKBACK
WA #EAT IR TS,

VETEREZ STUDIO OUT i AgmIwL
JE 8, AR EHET AT AR A
STUDIOOUT 758, EMIIEER

—EpfESHd, Ed AT EERE
STUDIO TRIM #E$H 34T




XENYX CONTROL2USB

XENYX CONTROL2USB Block Diagram

10

CN

sNg LNo
ONIQYODIY v_u% Lz I
J s - >newoiny
ol1anis : : JIN
O A /SINOHd olanis L ODVBVL
Mva v /SINOHd 1 XVINNIW ¢ TYNY3ALNI
@ XYW NIW } Ol :
1 - D) k:]
Z SINOHd & so :
g v_u<m.r.m© o4 © U : HOLIMSL004 VL
O [ L SINOHd O £ m Kpsnosueynus YOV VL
YYIWNIW TS UoIms 1og wa.mmmM.....Q
v v_u<m._..m© or-a (uvay O 0l- 4] 0IaNLS/SINOHd
O vy 1N0 SINOHd () a4 o — el HOLINOW 1 —O Lndni
1 v+ Vv XIW
PEOL XYWNIW — O wounow
Lno oianis O F F o
4 ©|_ [“ad [“ad
103135 sng sng 103135
o p+70l- YOLINOW  HOLINOW 1NdNI DUNOS  OL+70L-
g 2 4 ~ “ ONOHd >TH% ¥ NI
UEOH\ = H\ r ENRZ
p+0L- oL+70L-
m@ g ERE] asn/€ NI
O S %H\o ESEEEST/Z_ | %H\o
gooooooooooo
@ v+ 0L- 1no
v z
S a el
[ 3Inw a| [ oNOW & WId A 't
¥ 1 " dov 4oV 440 ¥f S/
L
sng L NI
53l Y1 o3y gsn N 1o H\
AI_I anv
1RINdwod ¢—p @ Kerd
1
olpne gsn _IV v/d

o/1t/e



2 XENYXCONTROL2USB

o) HRESH

-

ITRMA TR
V' BT HETL, S R 10Hz = 40 kHz (+-0 dB /-1 dB)
IEEEN 20 Hz to 20 kHz (+1 dB)

4 E (THD %1 IMD)

LN LR (B IE5)

<0.02 %, 20 Hz Z 20 kHz @ +4 dBu

EEEMA

<0.10 %, 20 Hz = 20 kHz @ +4 dBu

FRBRA

DEEN 1.2 303 FI BRI ES -86 dBu, 20 Hz = 20 kHz
B0 A, B AR Clartl, REZEHH, DAW, 23/ A F1 B i -90 dBu, 20 Hz & 20 kHz
EEEAN -75 dBu, 20 Hz Z 20 kHz
EE NS (EN) -119 dBu, 20 Hz = 20 kHz
5322 DN 107 49

EEEAN 88 M

LR TDN 1dB R 95dB
WERIH | NAEIE 1dB B4 85 dB

e/ T 1dB B 95dB
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+4 dBu/+30 dBu (#R%R / 2 K)
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B iR E
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+4dBu/+21 dBu (¥RFR / & K)

F A& kR TFH (-10dB RRFiZE)
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FRiREE 100-240 V~, 50/60 %%

R T1AH250 £X
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