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TD-3

Analog Bass Line Synthesizer with VCO, VCF, 16-Step Sequencer,
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TD-3 &M H
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MIDI Keyboard
MIDI OUT

Laptop Computer
- o2
Footswitch Expression Pedal
UsBB % MIDIIN

068866111*588
o o o

"-"" c'" e "'”

HH —

Power
Adapter

Mixing console

Active Loudspeakers
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TD-3 #ZHl

To-3 Computer Controlled AnalogBass Line Synthesizer

CUTOFF RESONANCE  ENVELOPE DECAY ACCENT @ @ DISTORTION TONE LEVEL

FLTER  SYNC ov GATE  PHONES y
W ) out ouT

TEMPO WAVEFORM PATTERN GROUP MODE [e] DISTORTION VOLUME

WRITE
TRACK
PLAY
NN S a1 orr [ o~
PLAY
PATTERY behringer
warre 9

PITCH MODE TIME MODE =1
- i
ACCENT | SLIDE FC’
O [©]

B ——— SYI
FUNCTION O
D NORMAL D |:|
MODE
START/STOP (parTern Fhrvem o
SELECTOR 100 200 TAP

TR

(nen. . 4A°FE .0

behringer

POWER DCINPUT

=

ouTPUT DI
ouT/THRY w

°5 9"

TlD'B l;ompuferlontrolledl l

CUTOFF RESONANCE  ENVELOPE DECAY ACCENT @ @ @ @ @ DISTORTION TONE
W iy

ANalogBass Yie Synthesier

TEMPO WAVEFORM )| QZXEEY PATTERN GROUP MODE o

n—g O
11T WRITE
Q TRACK j
1 PLAY 9l )
NN [0S a1 @ orr [N oN

PLAY
WRITEJ-FAT"ERN behr‘ nger‘ MIN MAX

ToEYE -u_
€ [
P ~onoron O

[WRITE/NEXT]

) 3
PATTERR SECTION

100 200
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TD-3 &4l

BY: 2

AR#BNS

TUNE - S 457425 VCO 4535 B ROSEE, K 207

L E MR — A\ B

CUTOFF - 85K i VCF &K= A AL L 57
B, BEB I MRNFEEERE, 05
WK Ko

RESONANCE - 335 i 1F 85 % TME ST
e,

ENVELOPE - 3% 1% 61 45 & 423 iz FA 2 VCF &
1ESERAYIEHIR

DECAY - ¥z 6148 M LRI TR B B & /N
EHBE

ACCENT - T EMH R EFTNE L
EEE,

B4 (3.5 mm TS MAFnifHiEE)

7)  FILTERIN - LHI N\ RIVFEHEESMNDE SIS ST
TEMED VOO &35 870

SYNCIN - it X\ 52 i 15 FASNER B 00 /B 3h/
ZIEES,

CVOUT - = hles R 1V /J\Eo

GATE OUT - | J%i

PHONES - ¥ E 41 Z#£ 21kt 3.5 mm TRS #tH,
HEENETHARSTERR,

E3 &0

BB HIARAEE DISTORTION FF3€ (20) 3 ON B4

. BT & R TR A E 2 BT

Sz,

DRIVE- AT REE,

TONE - B35 &1,

LEVEL - {89 S FUBHIFR T,

— Rl

TEMPO - 5 4 St R 40 JB SO, M 18
HEIRE

WAVEFORM - M\ = [5) 5 655 Bk i rpi 2 AR
VCO HRH BT

H

)

SHENS

B

g

o
>

&

o

~
~

~
g

TRACK/PATTERN GROUP - 7EGI{ESK B A& &1
BFAL TRACK 1 2793 #%, ZEBIES B AR
ZCHF AN PATTERN GROUP I, 11, 111, IV =i $%,, group
| A A AT AT track 15X 2, group Il FR
g8 BT track 3 = 4, group Il AT track 5
=% 6, group IV FAF track 7,

MODE - M\ Track Write, Track Play, Pattern Play,
Pattern Write fRiE %,

POWER LED - =7 0i% & fitFE, B/GEIRFAE
RIFFKATHo

DISTORTION ON/OFF - OFF B+, 423t 5, DRIVE,
TONE #A LEVEL 748 TC 3o

VOLUME - 335 f= T 4 38y AN B AL S tH ) a0
HET, B EENAHREEIRR.

53 Fiky

D.C./BAR RESET/CLEAR - ix FiF M M7EriERR
B, BEPREEIFR, UK RRRE—

MEX ERRMEIEH

PITCH MODE - ;£ #Z#FF B XA E /RN o
EESEXT, LD TR, thEXXAT
EHEERH AT

13-NOTE KEYBOARD - X £ FF X 45 F & 2 13
ENEE, AT EERME RSN &
B, REMEFEXINEHH, L2ER
TE/\FX.

TIME MODE LED - #£ TIME MODE B, LED XT4%
B 5

TIME MODE ON/OFF - 1% #% ¥ F3 sk < i TIME
MODE, 7£ PITCH MODE Higs N & FFE i N1t
B (note, tie B rest) Bt s AL

BACK - S5 1T R, BATLLEE £
RIBHHE R, LUEHITHRIE, LI XF
WRITE/NEXT (35) A& & FIE L SYNC F0
(LOCKiZ &,

START/ STOP - X 52 I F 4B FF IR 1S 1L 18 AU A
HFEF FHET LED TR
FUNCTION - iZ Z T FF X 45 TD-3 A

PITCH MODE #a TIME MODE ;R EIZ|IEE# 5K, L
B RATHEIEHNIERRREN & MIERE,

NORMAL MODE LED - %1% #5 4b FIEE 1 A,
1 LED 4T 5=

TRANSPOSE DOWN/NOTE/STEP - 7 PITCH MODE
HE T #iE/\E, 7€ TIME MODE Fi A—4>
note, 2 FEH N Ho

TRANSPOSE UP/TIE/TRIPLET - #£ PITCH MODE e
8] _E#A /B, 7£ TIME MODE iy A— tie,
HIEEKIZE A triplet #23K,

ACCENT/ PATTERN A - 7£ PITCH MODE R AE#F
R0 accent, FIEFE A R, 40 1A, 2A, 8A,

SLIDE/ PATTERN B - 7 PITCH MODE ArA &
A n—A SLIDE, Fik % “B” 4=, f140 18,
28, 8B,

D.S./WRITE/NEXT/TAP - 5 iEXENFH, i£
FEXPHT—NER, REEIBHEE
InFF e,

RER

OUTPUT - ¥5 1tk 14" TS B IR B R SR 4 8%
BTSN EFHITEREZ, BHRAS
XHAFEHXARS,

MIDIOUT/THRU - 5% 5 £t DIN 4&FL AT %0
tH MIDIOUT ##2, &% MIDI INPUT $iirity
MIDI ¥4z,

MIDIIN - x4 5 1 DIN fRFLERW SRBSMRITR
B9 MIDI #5747, iXEE = MIDI 42, SMEREE
HERFEE, BE MIDIEOMNITEILE,

USB PORT - itt: USB B EUHFL 5 iFEREEITH
Hlo TD-3 KRR AZFRAR USBMIDI % &,
BEB S HE MIDI S N\ FR%TH,

USB MIDI IN — $232 SleE Rz FAF2 FrEU B\ MIDI
ik

USB MIDI OUT — %% MIDI ##& % iX 21 5z F
%i}%-o

POWER - $TH =} Xl & AR TEFTHIRE
ZHl, EHRRE TR AER,

DCINPUT - 7£ itk &b iZ #E FE R A OV DC FRIRE
BL2go FRIFE AL = T AR N BESIL 50 Hz/
60 Hz HOSTZE R 44 100V Z= 240V YRR [EHY AC
R, X1 FR ftav R IR IE AL RS

R FEFIE S

n
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TD-3 #H
$B=5: EH

#ik
NEFHBHEIRE 03 ERMRE LB SRR
HEENRBEIIEE,

i
205 103 EEZFEHRS, B SRR EEER
EHEIER,

RiERE

TD-3 2 USB 3 & H MIDI %%, Atk TELRE
IRFNIE o TD-3 AEE(RMEAMIRFNIE FRIFTS
Windows #1 Mac0S &t & 1¢ Ao

WHRE

ERFRE L TEERE, #TEMERER, BR
¥ TD-3 XM,

% A TD-3 BER VAR TRIE AL 8E . R IEHEWER
FE KM,

TEHTFHEM I Z BT 10-3, &iE i EH X H,
XEM TR I A AT KH "FEREE,
T E

BRITENERE M HEHTLL T0-3 ik 15 4
$hEy EETE, (AR 2SR AR, WE
KAFiE,) X E B Z R IR R HRT EA B HIEE
TIEREMES R,

W’ ERS At

BEIESZFFRN,2, 3 B 4 43 AU RET SRR INT, MIDI,
USB =k TRIG,

RIS 5,6,7 5 8 AR REFERER 1PPs,
2PPQ, 24PPQ 5§ 48PPQ,

1. % Function,
2. WREEBHER.

3. [ERTH% BACK #0 WRITE/ NEXT i NEIHiZE
&R

4. IRFESR A E SLED KT, LA FhiR
(1= 4) FnrepsmR (5 = 8) ALk, IBE KX
29 3 R ShE AT R E Lo

5. BRIEIESR 1,23 304, BRENRES AER A
INT, MIDI, USB = TRIG,

6. HRIEFESR 56,7 B 8, WATHIIE S R E L
73 1PPs, 2PPQ, 24PPQ =%, 48PPQ,

7. REMEMARY, 3E 3 HARMEFE
Ui REEL.

8. EBEESREIUREENERE,

EE: AR AE FSMERET S, B SR A SR 28
2 INT (ER)o iE = IS AR §hR 24 5§ 48 PPQ
(BFERKH),

A&

ZEATD-3 PEFIRREEE, BERNTHE
EIhe, HEE, EREXT, EHFBAS—1
NE

1. #{R VOLUME 2%,

2. % MODE FFKi% & 2 PATTERN PLAY,

3. #2{E PITCH MODE ¥ 3%, #&/53% PATTERN 6 FF
X (B Ao

4. IUTE, B3R WRITE/NEXT, 4G FE B ALK
R Bl & £Fo 271§ VOLUME BB
PEPRFENRITEE,

5. {E A TUNE e SR 5 SRR 1528 220 Hzo
A UAR SR, FRIFRUARIEA
ReRo

6. ERIHMBFRMAR A FIRE PITH
MODE S fF = 1EFTRIME o

7. BRARTD3 AIURHAES, (RATUERAM
AR RINAEHITIG, AR EEH
=208

BSR
103 MEYES B E AT EIN AR N EmA B,
T FT o

1. 3 A—AFEEEHNEERSR00),
RILAi@3E WAVEFORM #1 TUNING 47835,
BT AT A R SR AR B AR g i, BRI
MR = ENEE A,

2. ETREEEIREER (VCF), HArTLETs
CUTOFF #71%= #n RESONANCE, 1% FR&L 1E 8712
LR A AT, FATRENXMES

GBS0, 22 B (R IR IR =R AT AR TD-3 7=
EREFHITRERS, ERRTETH
IESRME SR, NTRERTERIE R
B,

RIE FEFIE S

3. RESONANCE hE A3z X SRR AbHY (E S 1838
HHEZIRAEGTEFETHEBHHR
MERZ

4, ENVELOPE #n DECAY # 48 i@ 33 A HI ] 1L 57
S840 VCF, REsHAEEIRTE, HIbinRa %
HERS, NEENRERMRSERE,

5. ACCENT e &M S BL accent Ry
KL,

6. HRBIEFERARS (VCA) tii@ig DISTORTION
BBy (J0SRIEFFILT), 18 A VOLUME HESRIE
T EALFIE B R T,

7. BXRBEN, RIS,

B B S
RS RIFEZIMS RN, LSS RIS
TSR A SRR &, ROB S RRNEE.
EEEAUEN 35 mn TS, EEER RRESME
1, 103 RE S R ATIE T ENAT
H— Y BIEHR .
Avidy: RELE 3.5 mm BN H TIIREE
B25 BRBFTR ERE ERE,
3.5 mm 460 R 5 HE BB 5 2 4 P FE RO
SN TSP I B A RTAE S 4R TD-3 S ANED
i&%o

HRFES

BREXGMEFMBRIA R EHEMEFBRAF
WER, ESRAFEEEENTS.

E4E#H
BEHEBHANBIMEL behringer.com, T## TD-3
G R REE G E#,

BRI T B8 R BRIt RN L, 2RE
RTEH 10-3, EMHA X EHI RHIFME A,

g FFL

03 s HEREHATIEERRNRE KRR,
HERRF L BREE R IFH— PR INY &
B HEAEF IR RS B E &

B AR, FREE NN R TS

TR
FNBFREERIH 03, TEBABREHE
BARB
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TD-3 1k

TEMPD WAVEFDRM TRAEK ) PATTERN GROUP )

WR\TE

PLAY
~~ [ I—: n—xv

PLAY

WRITE

TRACK
orr [N on
Jparren behmnger‘

O DISTURTIUN VULUME

TEMPO TRACK/ PATTERN GROUP MODE
CLEAR PITCH MODE 13 KEY KEYBOARD
|

LED TIMEMODE BA(K

D NORMAL
A

TIMUDE
_ q l:l BACK
= ADCENTI SLIDE | r‘:l

START/STOP

(EED
4 SELE[TOR

[WRITE/NEXT]

|
START/STOP LED

FUNCTION
#ik

MTEMESRTT D3 — 2 ARIBIE, &%
EREFER, HAIEARAENSE, FEERA
BT AE,

BEAERA, | IF IV,
BEMMERERSTUER/\4D A EXF/\A4 B
B, BMERBEZTAUE 16 Nk, NS
HEE 16 MEH.

B 57 PITCH MODE 3 NEREE & MR, REE
TIMEMOD i A & H a9t

HERR

B0, HAEHEEER group | B9 1A, FRB %R
5 (BE=FERT) ¥7E PATTERN WRITE #E X T 5E M.

£ PITCH MODE TREFHF

1. 4% MODE FF 3% #E%% 2 PATTERN WRITE,

2. f PATTERN GROUP FF 3k iE%% 2l Group |, L&
182 (AEEW),

3. #& FUNCTION, Fftifzis NORMAL MODE LED AT
=52, FFEEFR—A> PATTERN 735 LED XT4%
R¥o

4. $ZT PATTERNT FFx (F#F (), HLED AT45

R, RIARMNS EH T EHITHE,
(RMEC AR, HiFHE—T)

T 1
TRANSPOSE DOWN  UP ACCENT SLIDE WRITE/NEXT
STEP TRIPLET PATA PATB  TAP
NOTE TIE REST

5. 2T PATTERN A FF3< (100), E LED 4T ==

(BEETWREEZRR).

6. IR PATTERN 1A ERETE, EiRE

PATTERN 1 772K, %4 /E#% (LEAR, SNSREL7EIR
START/ STOP, | #% Rz iZ A& W 8l — M &= o

(IR —k START/ STOP 4R Hi% 5t

®3o)

7. Eid3RM4E FUNCTION FFi2 FrEERy5 % STEP
TR Sed NE 5 8 fl4n, fERTIA
1 8 R, MNEREBET e i3, MR A5
16 453,

8. % PITCHMODE, H LED ¥T#§ ==, T, 1&W]
MBI EE FW 13 M E/FZ—KRBA
BRETRHE .

9. EEXEFH/\E, IERRE TRANSPOSE UP =
DOWN FF3K%, 2R R R RHI & o

DOWN UP
TRANSPOSE

BEMRES

10.  ZRRITEFEE, i§#2 PITCH MODE iR =2
BXEVFFEAR, 2R Ja4k WRITE/ NEXT — R &7
— & (BERT 32 PITCH MODE iR B ZIFF35 )

N EFHRINEHOEF, iHi BAK IRE
EF i, HREFHERN (HER\E,
#2{£ TRANSPOSE UP =5 DOWN FF 3%, SA /G 4%
FRERIE ).

12, 4R&E3E WRITE/NEXT B2 TR EE &,
5 & #% PITCH MODE SR [ ZI FF 44, S 3%

FUNCTION it PITCH MODE,
B EEMENESK BEESR I,
7 TIME MODE sh¥m 5 it B

WMNFTEEME, IEFEE TIMEMODE i N\ 5
AN FEFFHITRS, 2 7 TIMEMODE T, 45T R
EMEE,

14, #% TIMEMODE FF5, H LED AT =,
LED TIMEMODE

TIM UDE

_‘7\:|FI:|

ACCENT |  SLIDE

[WRITE/NEXT]

tf 1

NOTE TIE REST

15. 7 TIMEMODE rh, #E AT I3 [RAE£3E 5% NOTE,
S {3 AN L BT R = A FF SR R TIE =
REST,

Flan, 34F 16 NEHF, ERAIIRAT=4FF
3 Note, Rest, Rest Note, Tie, Note, Note, Tie, Note,
Note, Tie, Note, Note, Note, Tie, Note, £52§34 I B
ENERHSE (ELEMNSE 7 HigE) &,
EHB30R Y TIMEMODE,

TR ERERENAEEN, EREE
NOTE 7 3%, E 23R H TIME MODE, X4 flzE—
M ERNES.

RIEFHES 15

BEMEE T

16. EREITHEFIEE, 5% TIMEMODE, #&
J& 1% WRITE/ NEXT B3R 4= 45 i3, —
—N BEIETRL, EEWAH R note,
tie B rest,

7. EBERERXITE, EESLRE 1415 L
BN FHITES, (BEETI% TIME MODE iR
B2 AT IE)

18. WACLZARMTEFIITE, ERTR
FUNCTION iR EIIEE %K, #X J5 4% START / STOP

SeEMIZER ERXNEE, EATLUR
EEZFEY TEMPO HET & MBI

BRUHHTE
EES— RN

19. %% FUNCTION, #AJ5#& START/STOP & i3 A&
[ W

Y-y || =
-

ACCENT |  SLIDE r E

m

WRITE/ NEXT

TAP

2. #=T (LEAR FF K, BRI HRHE S
HEEEXFHHE— 8,

21, FEEEERITETH AP X, MRE
FE 8, 54K TEMPO, Z A0 Sustain, &4k
1£ TAP,

2. FJEELE 021, EENTAITE KRR
5 (3, MREERLTE WEESE
14 #015),

i nsk MR ACCENT #n SLIDE

23.  {73%bF PATTERN WRITE MODE #& =R, 3% PITCH
MODE, E LED XT¥4 =%, K& 1% WRITE/NEXT
BRHUEANEN S/

24, BEREERD accent (EF) K slide (B
M AT, 53 1E WRITE/ NEXT (RZE# FF),
MRIEE T BN ER, 55T BAK, RfE
124£ WRITE / NEXT,

(@
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TD-3 #{E (&)

25, #R¥EEEZEH ACCENT Fn/3% SLIDE, 4% Eif izl
FERH, (MNRXLEERMEIAFFF, BN
AW MBR ) S5 FFHLFF WRITE/ NEXT,

26 ACCENT #=HIBESRIN = #oMa B2 AT ACCENT B9
MLEER

2. WMREXWRE-NEFEEE W
7€ TRACKPLAY 223, ERBEIFHHIT
—MEX (BRXRMBIFHH),
7E PATTERN WRITE/ PLAY 22T, IR RE—
RN, ERBEASNT k. MREF
FEMEX, EFBET—MER

BER

REERTLAZE MODE FF 55 {F PATTERN WRITE {2
EREREN, EREEER{EMEEER
PATTERN PLAY i sX AT IR LE #45 F CLEAR FF 3%
EIMmBR A,

18345 PATTERN GROUP FFxiZ BEIME I, 11, 11 3¢
IV, $A J5 18 A PATTERN FF5512) 8, AR A #0 B Fr3k
Sk A=,

1. 4% MODE Fr < ¥ 2 PATTERN PLAY i &,

2. %% PATTERN GROUP FF X hE#: B F i R Z Y
AR, BD LI NS IV,

3. #& FUNCTION FF3&, NORMAL MODE LED 4T =%

4. IRFTEERY PATTERN FF3£ 1 ZE 8, HLED AT
PAPSE

5. IRETER A B Ik, H LD AT AR,

6. 3T START/STOP FF&#BEAER .

7. EATEMREIES TEMPO fnk &, HitiE
Frilro

8. ZNJRIRME PITCHMODE, A/ #E &/ 13 4
Bz—, NEEHEHRN, HRTRH
BIERZE.

9. HEMRE, ERATRS—> PATTERN 7
%1 &8, 5k A5 B, —BELRIERE R,
eI R

10.  FASRIRME PATTERN FF K, A BREIRHZ S —A
M E X AR XA RENZERAE
B, R FELEN, XRERES
HZATR TS MR —FF 5%,

0

BlE— LG, TR ENRIE—R
A TRACK,

1. ¥4 MODE JF 3% %% 2] TRACK WRITE B2 B

2. BB TRACK FFRmEREEIMTAME 1817 2—,
X R R EFEE AR E, F140, TRAK T
02 REEMRTFTE PATTERN GROUP IHRA 48X
HRiE$E, TRACK3 #n 4 L&A PATTERN GROUP Il
REEE

3. & (LER BERELEIF R

4. 45 START/STOP, TD-3 5 4% KT i 2 Hh 94451
MR, (IR & A A RS EH, TR

EATY)

5. EEEHRMBFHEE—MERX Flm,
R EAMARTR B ER 24, 1B
2 (B D), A5 A (BR12 4 100), BMfEE
EHIERE, tRZEME 24,

6. & WRITE/NEXT 5 H R B F3o

7. KERAREET—MEX ZHRmBE,
75 1R (E PITCH MODE Fik 3% — /M4, B8
BREBESEL AT,

8. % WRITE/NEXT 4 N\ EAE =,

9. #EPMERIMNAXRMER,

0. EBERE—EECR, & (LEAR 1k TD-3 &0
EXERENPHEE—ITER

1. #%F WRITE/NEXT,

12. 3% START/STOP SER%o

BHEN

1. % MODE FF 3% hie#% 2] TRACK PLAY AL,
2. B TRAKK FFX MR BT R E B

3.0 % (EARR HEHEIREF MK,

4. & START/STOP $E &4,
MEMARIHER R

ZNEHHMBR— MR, RFEEFZ Pattern
S, B, ZMERFHMPEE =K.

1. 4% MODE Fr < mE%% 2 TRACK WRITE B9 & o
2. 45 TRACK FFR et BIZ HmEEH E o
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Synthesizer Architecture

Number of voices Monophonic
Type Analog
Oscillators 1

VCF 1low pass
Envelopes 1

Connectivity

Power input DCinput connector

Power switch Push button on/off

MIDI In/Thru MIDI In and MIDI Thru, 5-pin DIN

USB (MIDI) USB 2.0, type B

Outputs Line output: %" TRS, unbalanced, max. +8 dBu

Output impedance

1.5kQ

Headphones

3.5mm TRS, max. 50 mW/32 Q (1 KHz, 1% THD)

Headphones outputimpedance

150

Type

(lass compliant USB 2.0, type B

Supported Operating Systems

Windows 7 or higher
Mac 0S X 10.6.8 or higher

Inputs and Outputs (TS 3.5 mm)

Inputs Filterin: +12dBu
Syncin: More than: 2.5V
Outputs (Vout: +1Vto+5V (1 volt/oct)

Gate out: OFF: 0'V; ON: +12V

Power Requirements

External power adaptor (use only the 9VDC670 mA
supplied adapter)

Power consumption 2 W Maximum
Indicator Power LED

Environmental

Operating temperature range
Physical
Dimensions (Hx W x D)

5°C—40°C(41°F - 104°F)

56 x305x 165 mm (2.2x12x6.5")

Weight

0.8 kg (1.8 Ibs)

Shipping weight

1.4kg (3.11bs)
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