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DIGITAL PRO MIXER DDM4000

Ultimate 5-Channel Digital DJ Mixer with Sampler,
4 FX Sections, Dual BPM Counters and MIDI
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CFON 3240 RERIE 3 T, MNRIRFRX—IRMIIE, &
THEGESHEREREIEHHR L,

EX TR, &8 3 NSRS (HIGH, MID F0 L0W),
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3. #ME
3.1 AERIRE
DDM4000 FYE A& BRI FEAF B IZE (Console Setup) FiF 1T,

1) B2 #ehagatER T CONSOLE SETUP #E4l B, £ B R R HIHIE
SHER Setup —¥E KR,

SETUP
MIC SETUP
TALK SETUP
CHANNEL SETUP
FX SETUP
CROSSFADER
ULTRAMIZE
OUTPUT SETUP
USER SETTINGS
MIDI SETTINGS

SELECT 1

2) HEEE (ONSOLESETUP #E4H, EIEEIRE,

3) &EIFEE, #aiAiEik (ONSOLE SETUP HE4,

B RASER LB

o 3R ESCIRH G ATEFAS AR B,
BRI B W AEM A5 ITH B EF AP ETREUTH
FRFIT

FIFE R E:

1) #% MICSETUP 3248 (6), RT#TFFiE TSR E:

2) ¥ MICSETUP 3248 (8, AT B FIEHIZE,

FIFAPIRE:
1) 2 10AD 3240 B3), AT HAFIRE,
2) % L0AD =41 B3, AT iR,

311 BErRELEZFARR
BRTEREREHIAZTEIZERIN SHIEIZE A BN
RIQAMLIE TR, XERIRHMERENEDSHHiL,

kih:

1) FEEEZD A PARAMETER #E4E (49) (7 FX1 X Egrh), ATk R1&H
HIZhEE
2) % PARAMETER FE4H, AT HEIA BT IERITHAE

HR4R:

1) mEEEA AR PARAMETER #E4E 45) (7 FX2 X E&h), MR RIEH
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2) #% PARAMETER %€ $H, AT #8IA Bri BOThEE,

3.2 MREEEIRE
3.2.1 ¥#E#%EsK: SINGLE 1 MULTI
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Single & X4 BiE
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P3={E47). SN HEEAATUAE— 1 E. EARATERE WE
RAFMFINEE, HFERKHIRE (-~ FN)o

sINGLE $53\ B B T 2 i 5E

P B HNE -0 N BUH=R 5
P HEFHNE] —oo 53 I0 BHH 45
P3 R TN -0 73N BUH{R R

A& 3.1:Single BB 71 B $2 SRV THAE

BRRBERTAE KR, SN, EATRFE, 1T
WRAEE RIFITIRE, MABZIRFEREF FIARIAIIE (Punch THEE),
AEINTRE:

1) % Low mEsE (O A ek B PR RR T Fo

2) #={E MODE #2451 ©), Hi% P3 (&),

3) %P3, AIMFHTNE, (REHECHIRT P3 AR,
AREER A, WA xtRmnE Y P2 F0 P1 REHITIRE,

BEINgE:

T B R S AERE T #1% B B A HEHMERIR TS (EFNZEIIEE),

o 1% MODE D424, K2y 2 #¢h, ERIBEIFRIA, MULTI ZF 1%
BELNE—T.

MULTI #&3%:

7 MULTI =R, T E R A EF ML R SRR, TR B
RENEE, REEIRE 3 NMIEIRE, S3IFEE 3 N TENHE
2, AFBRET, MERANZENT:

mun R E IR E

P =il HRBRHRSRANR 57
P Gt HERE SRR 850
P3 K@ HBRE SRR

1% 3.2: 7 Multi #3CF, TREZRATIAE

o F MODE #2248 (5, BESLIE Multi 230, MULTI R —HRE LS,
RUTHS R, AHgERESHHERE:

1) 37 LOW, MID #A HIGH #E 4, & EIRFTEEROE IR,

2) FR{E MODE #2481 B, AR P16,

3) P EEEFEHTE, P SRR,

FIP2 70 P3 BERETE AN 2 MY TE,
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EMRE:

B 42 SA AR A 4 B R T BHR BOIR 7S

o 3% MODE 3248, K22 #hh, SINGLE X X ZHRESNT, WIAE
B EC TR

3.2.2 FiEiE

EFRBEIRER, REgX LA B EN RN R HITRUA,

BT 4 FAEl, BE— MRS TEEEE (G RIRETEREE), X—IEK

REHREENIRE,

1) 3% CONSOLE SETUP A4 (1), X £ 2 #héh,

2) B3EHEREFNIR CONSOLE SETUP AE4H, 3E+F “Channel Setup”s

EETRELISETHEELEENNE.

CHANNEL XOVER MID Q. SUBSONIC FREQ.

200Hz || 1200Hz || 8000Hz | | 1.00i | OFF | OFF || 30Hz |[ 30Hz

SR ERERNSEREE 3 NEE AES SRR, PR E—
AN EhEY RS SE TRITO SRR (Q 1) AT RS, 1R 35N
BRI RS, EREIRER 4 M FEREUTEHAR
g E:

FiES AR
R85 (LOW): RSB IRARAIAIAE, IR E B TR
WA ER T
HE5 (MID): HREFER YO TR Ul iR BRI SR =

WRB R MEAED Q& (L THE)

SREARE
S (HIGH): SRR AIE, R EEU ERRES
WRRER T

1) #RA1HHI PARAMETER 3248 (&), AIER S8 (IR 37, PSRAnE 570,
2) TEZH PARAMETER HE5H, VI B4 25 BT 1% 5T B O A ST R Fnehu BT R

100 Hz 850 H: 8000 Hz

20 Hz 100 Hz 1kHz 20 kHz

Q {&:
0 EME, EIREMESHE, Q WhiAg R,
o #AZh CONSOLE SETUP #E4H (5D, AT 22 Q &,

RE FRRE) A

B R ENEEREIRNBRNANEATUEIRE, ARE
TR SR Bl

1) 32453549 PARAMETER 740 @), AI 1%
2) #A3h PARAMETER 5240, AT ZE SRR,

o

BFEERENSR:
o RESCHEY G, TEAFERE,

3.3 EREEmER

3.3.1 ERARE

TEIEREIRERM T, REEIREIE S A ERE B, Ultamic L0225
AR R EERENS RO

1) 3% CONSOLE SETUP 5 4H BT, K24 2 #h4d,

2) e Fndz (ONSOLE SETUP JEF54H, 3% “Mic Setup”s

R AT AT R A Sk B Mic Setup:

o IRFEIEEAE_EAY MICSETUP 3240 (6, 7E3H1T 15 121% B AIRHE,
MICSETUP $2$I& 4 =,

BrRRELISBERARMEENARNZESR, EBERRENELERLS

HIl— AT R R

MIC SETUP

EQ FREQ/PAN A
EQ GAIN

ULTRA-MICA1
ULTRA-MIC2
MIC FX

o FAZNZEiNIAY PARAMETER HESE (@), ATk R RE PR E:
HEHRE | 5%

MIC SETUP N3] ' . ~

EQ GAIN

Bﬂﬁﬁm:g; I 100Hz| 1200Hz || 8000Hz 1.00 20L| LR |[-10.0dB
FEX—TUEIREERE] 2 MEE A ERIRF, X BIRMEEIRIZIE
REIEERIE RS, ERIESHEEES R L MEREEX
o REMS YT

MIC1: AR 1 HEEER
MIC 2: &R 2 EERER
LOW: {ESAT M ITIEEE

MID: FYE T TIESEE

HIGH: SR RN IETEE
QMID: FSRERRY Q 1B

1) #& CONSOLE SETUP J754A G0, ATk &M AEIIS 4]
(LOW, MID, HIGH, Q MID),

2) 3A3h CONSOLE SETUP ET54H, RIS ZZ AT i 5 #MI1E

PAN 1: &R 1R EGRIME
PAN 2: &R 2 B EGRIME
OUTB: ERAERHIE BHEE

1) 424354 PARAMETER A4 (49), AT3EIES 2L (PAN 1,PAN 2, 0UTB),
2) iz PARAMETER el RIS HHI(E,
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#f

B

s TEMOMOMONTENOIONE

ity | o e e e

Fo T, (RRER TR RO, S EETE SE R
L8 — A E A, MRAREE & BRRATRT 5 5 035
B, SATHERE (WMAE L, R EESTHME, XH,
EiRT 5 SRR EA SBER. AT HERE RS
TR, IR\ ST BE AN BIE,

MICT LOW-CUT: BB IRERNAIE (EE 1)
MICTLOW, MID, HIGH: &2 1 RS #EE &
1) $% CONSOLE SETUP A48 (51, AT FSR £ 3224 (LOW, MID, HIGH) o
2) #Azh (ONSOLE SETUP A48, RI AT S HHI1E,
MIC2 LOW-CUT: EEEKRENANE (5 2)
MIC2LOW, MID, HIGH: & 18] 2 Bt B

1) $%=Ai5 PARAMETER #E4H (45), RTIEFE S 2L (LOW, MID, HIGH)o
2) Hizh PARAMETER HE5H, AT & #IMI{E,

ULTRAMIC 1 #a 2:

MiIC SETUP L9 4| :OL:HL:IH
el HE
ULTRA-MIC2 L Mic ' com. Exp
Ultramic &b 2B B —1> 2 SRR B4R 83, iX—E 5= 8B/ N FHIEN
el EAEHEENEEMRET NS ENES, AEEEES
Z BB ESHIMAE N BT ENRS K 2 M, AIES®
BEIEHEE A, FE—REHRAEMEIER, I RiEENS
BEHIES%,

AR 2 MEREES FHITIRE, FiXE, H 2 4 Ultramic
AR, 1B 1 ATIEE “Ultramic 17, 51 2 AT 3R “Ultramic 27
EARE RIS EE, XX S H R —XERE,

ERTRREL AARNRTEET, E4HRN 3 N SHAER,
F, E AT LAME AFE

r @ r @ ~r @ ~EEEY SEL._3
NATURAL H

S A IS 4

THRESH.  FREQ. COMPRESSOR

EFFIC. _"ENHANCER
3.0dB 703Hz 90% | GATE

BRK

MICI BIRE NIRRT

MICO BoRiHumRRT

om BRERBNERRE, | RRIRIRAE,

H RTEIHR

EXP BRYRBHRR | RTEFER, H RTSMEKR

AR EE

THRSH B{EVE% Ultramic T2 2RI BEN &
FREQ BE 2SR Z B S m

EFFIC Efficiency: Y35 E 45H038

1) 4% CONSOLE SETUP #E %A (1, AT $% £ £ (THRSH, FREQ, EFFIC)o
2) 7k (ONSOLE SETUP HE4H, RI B ZE Frit S 8M(E,

Ultramic I E:
AT BT & T 4 B4 PEH:

NS SELECT 1

NATURAL

COMPRESSOR

ENHANCER

1) #AzhA Ak PARAMETER fE4 ), AT B,
2) 3% PARAMETER 48, ATFEHHTE,

s

IR R
I o 5 r@*V@* T2 SELECT 5
GLTRAMICI = i - 2 i
ULTRA-MIC2 BITCRUSHER I
10% 60 REVERB v

FEiX BRANEFRIERES U TR RATEERE:
MIC FX

FLANGER
PHASER
DELAY

ECHO

PITCH
BITCRUSHER
REVERB

1) #zh7A1H PARAMETER 5E40 (), TR E,

2) #% PARAMETER #EHH, IFFHITRE

BHYRTAZ, MEEEEMAEANERER, SIURAR
NS B2 SEAARBETRR / BREE.

SR iEEA:

B ESBARRAEBEDYR, (RIAIRS=00EERET,

BRI R SR IDBURERE, B2 E T AL 28,
R SR 5% 25 Y 2 BE RT A T5

FEIR R LR B—ME S IR, FEIRAIRTE AT T,

B ESERBR, XAET: BENRFHWERESSEEFILR,
EeNRUTEENES, N T AENER, Shift ATET
BEho

BITCRUSHER % R AT & (R #FRE TR, MR HAER R, thiFR
ERET,

BN R—FMEER R, —H5 8 MESELRAMER, £ 414 F
THESEFHANHRES,

1) 3% CONSOLE SETUP #E4H (1), It 5%,
2) #A5h CONSOLESETUP #E4H, AT =S #1{E

RERTRS LT R RIESRRIEFERIEHIE, BUBRR,
FEAL3 R, FEIR ZURANE 5 3 RETH E S B AT LS T HaR .
RAFHIHET AL ABE TAP (U #Z28H R,
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BFiERERE:
o IRESCIERHM, BEIERIZE.
3.3.2 i}iEDhEEIR B

BHEThREIEEE A, HRXIERPHER, WA EE T
FRIAEE. SIRERIEEHEE, ERMESBIES.
RATRIS R, BEXHHETIREHRIT & MR E:

1) % CONSOLE SETUP iE T34 B}, X2 2 #b 4,
2) EiLHzhFNIE CONSOLE SETUP 1540, IR FATIEHE “Talk Setup”™s
EETRELISETHREENRNS,

3 TALK SETUP SPEED

X—TU LR 2 MERHRET, AR RFRHNADEEEDR,
AR PHER T E,

FFHE:

1) $AzhZiAfg PARAMETER BT 40, WIS,
2) 1% PARAMETER {7540, AIMEHTRE

WS ThaEmiE:

WTHHEThRER S S AT 448

THRSH BE, — B ENESBE XA BERNIE FRNE
SLEHFER.

MAXATT (B RFR). EXBRERATRARR. IEH2E
{E AR, ERESTERNEE,

SPEED BT ERBEE,

1) $RA1HAY PARAMETER V7540 (48), MR &S £
(THRSH, MAX. ATT, SPEED),

2) $A3h PARAMETER 54, AT =S A,
B HERE:
. B ECERE ) TEFHELE,

3.4 ZREFRER

/D) FFEPAE R XIEFFINEE, B2, DDM4000 #7155 D) AEE
AT RE— L D) S &R Ik,

3.4.1 A EFENX: MEIF5 SazEThaE

R XA ERD S FE 3 3240 HIGH, MID und LOW (@), FFHLET,
X 3 MR TFIRIER ENEIMHRIIEE, BEERE X IR

AR, ATHRIEHEMERIBR EiX— K h, T
FHEY A F1 B RSB AIIE AR, RO FAVIMR T, TS BT TR
Ihiko BBt ARIX—TIhRE:

) BEEFBEEZE (Ao

2) FRTE A JAEY FULLFREQ #2$H,

3) R7E B ARIMIEIERER @ MID%,

L M EABKIE, ZE A BESHELLS IR ERIER.

X XEFEABIN, LF B BHRESSFRER. A BES
FRREFEETETE, AEAHHR LIESR A BESH
REMSE, TF B BESHPM,

A SRR ERNBEE RS E—18, EXXIEFZEEPHE
WA SRR

3.4.2 TXEHFEE

BRUTSRAHENZ T IEE:

1) 3% CONSOLE SETUP #E 48 CT), K% 2 ¢,

2) HzhANHE (ONSOLESETUP HE4Hl, RIIE#HE " NHFIZE,
ERERR ESHIZ T

XOVER CF
oatz | 2mz] ~CROSSFADER SETUP [l coaover

BRBEENAD, MR ENRR &R EREAD,
PRATIE 32 AR,

XOVER CF (43R 2 kbl S )

LOW: TSR AR SRANRS 2 8]
HIGH: SRR RIS SN 8]

1) $RZ5i5HY PARAMETER HE4H @), ATIEIESH (LOW, HIGH),
2) #H3zh PARAMETER #EsH, BEUZ FTiE S HMSHIE,
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T REFEX:
1) #zh7AA18 PARAMETER AE4H (48), ATIEFEAE L (KILL, X-OVER),
2) #% PARAMETER #E4H, RTHHIAIR B

B XHETRE:
o FRESCIRH G2, IBARX NHMIRE,

3.4.3 BkE MIDI Bt 5h

X—IhRERe(E BEEIThREEBh L, “BEE" Thet 2 —FhiE iR IR E R
TENT T, FRX—IhRERIETIR 2 WERT MIDI B SR 3
&0 MIDI B AR TE “BEE]" BOIE T, BREEE R IAE 1 AE 16 31,

TEMRIE A “BRE” iX—IhBERT (3% BOUNCE TOMIDI CLK 3%40), iEEi1&E
Bk [ 4 528 -

1) $% MIDISTART-STOP #2248 (52, RT/E%h MIDI B,

2) FA BEAT #2451 (28 Al BIEIRIEE , A X ZHE Q@ SFE R,

3) $& BOUNCETOMIDICLK 3248 @0, AT iEBREIThAE , SNER 3T X HEAT
TE A BHIE, ABA A S5SF "BE, MR XHETE B 4K
iE, B4 BESSHHE,

3.5 EXERAYER

EEXES, i hiE— ST BEEEE A R EEEInGs

B, X B, AEEAHNIEZE T HEIEFFFER,, Ultramizer BE{E R

HEBTEEMEH,

3.5.1 Ultramizer

Ultramizer i& — A 5T Ab IR 28, EREMEF AT FEMIAH, IR
FRTHERT, A A—MATENRE, X, EREMAY
Mol AT AL SR HIThEE . X — AR ERER R 2 MR T IR, BEIR
HEHNHNNE R, FEFE—LEIER, I RFFMEMELE,

1) #& ULTRAMIZE ON/OFF %48 G4, AT #4:& Ultramizer,
2) 4% CONSOLE SETUP %48 (1), K2y 2 4,
3) #AZhFA$E CONSOLE SETUP #E4H, % 4% “Ultramize”,

BRBRE LSRR Ultamizer T, 7 X BRI ZH &SI E,
FEH TR E H 1T 4RiEE:

EHmE:

SEL3 r N .
ggg‘g_—rE BOOST N @ 4 ULTRAMIZE L @
BOOS RANGE SETUP L
FULL | 80]

1) #AzhZ B PARAMETER KE4E @) AIEIETE,
2) 3% PARAMETER 48, ATFEHHTE,

Gentle Boost PEEFSRA

Boost EHE%%?E;‘I'

Pump BAEERT AREEIR

Full RARETERHA

Full Pump RAREZERA EREFUR

%48 Ultramizer:

RANGE EENETE. NFRIZE 10 2 NANE, ALz KRR
ERFABE 10 450,
TIME BES Ultramizer BYIET5 13 B

o FAZh CONSOLE SETUP i4H (51, AT Z5RfiE] (TIME) S %%,
o #AZh PARAMETER HE4H (45, AT 236l RANGE iX—S %,

BJF Ultramizer i B:
o ¥ ESCH%4H (52, ATESFF Ultramizer,

3.5.2 AP ENFHEE

HRATEHN— MR CREMAATEIREMTFER,
AR, B—1 4, EREREHNEETH, EXBERETEFAFER
MMIFRIXFHINEEA “RIBINGE S X, MREEGAT SR RAVER
TR E, FFARIRETRER AL,

WREFETEHF—E DDM4000, JLNAREH D) [Eae(E Ax—i% &,
A D) ATLUEECRSEIRE, IMFISHER, Ultramizer FIZTRIE B %
TR Sk, B (E AREHE, ErSMEFEEE, A THE DDM4000 I
B D), AREHRITEMEENERT, LeeEAME AR BEIZE,

0 FHE, LRERMHTMESBHBEIFLH,

FHAPTE

1) 4% LOAD 3241 G2, LOAD A RIAE,

ERTRREE LSRR “UserSetup”, BIF T E R,
— EEB] O
USER

USER 4 FEIquve USER SETUP e

2) #zhZifE PARAMETER 7240 (), AR E
(EEATE)

3) % PARAMETER #E4H, FIFEHETIEM AP E,

PRESET IIE SN
USER 1

PUSH TO
LOAD

APiREH#E:

1) #% LOAD #2450 G5, AT NS EMERBMWAFILE,
2) #H7hH CONSOLESETUP #E 44 (1), RIEIF i T4t

3) 3% (ONSOLESETUP %E#ll, AT E R IZE,

0 I'AmELEEN,

BIFRARIRE:
o 3% LOAD 248 B9 B3 £SC 244 B2, AT AP HI,
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3.6 HYlXERAY4EH

FAENATIRE 2 MAE/ES: 1.PGM (=Programm) 52, XMEE
St FeES 2ME, 2. PFL (= BT EHEF L) E5, X4
=SSR PRL 14 D i, PFL ESS5HTHAETE X R, X5t
=i, BMEHT T2 WAL 2RMIE, R EIXES,
WRZEHE SPUT 324, A4, \JIAEEHLEITR)IEE PM 55
F0PFL 455, F MIX #E4d G8), AT 3t 2 MESHHTIR S, RX—
MW TS B A BANE, BAREREERE PR HIES, IRR
S EABRIE, E B2 PGM B155,

435 (Split) #E=Xr9 6
o 3% SPUTHR4E (), [EREEENSER,
EHBEEXR, ZERETE] PFLIES, AEREITEI PGM 55, ITEIR

EEHRRS,

4. TR TN R X

[ 4.1 TSN RR &

EIRAE AP SN RX B ARSI EESREE
SHFEENE, X 2 MERt A EERERE—INEE LR
BE o BRI ELSD, 1R & AR E R NI AT ENEC R R A
THEE B XLAMEEEER, 55 331 #1154 FJT),

ETR%

MIDI CLOCK | FX2 NS4
2.3s |[sior]| _119.3 |
izl 1. 005s
FX1 ADJUST FX2 } 14 12 123 }
——

() 8]
FLANGER F’“
} 5l 1.159s JELEN AUTO ]

Lo mio_ni KT 1I213

ERTRELLANTHER:

A XERTRHREBNSHE,

B XESETRTHRMNEE (85T, XBd
BB EES HECAN Tap THAERIIER

C EXE, AURTHRSHRSH, EHRHRS
RIS RERY 1B S o

D X RENLER MIDI BHHEE R (BILEE 5 &E19),

4.1 HRXER

@ @EnkEy 61

) Q O00
Ty @ =l

sta
5

Jolo

& 4.2: RXE (FX1)

4.1 EiRiEF

EHRERAYR, EEBE RSB AR ENTTIARE, TUERAUT
0F=PR

FX1 ASSIGN

INPUT 1 - INPUT 4:
MUSIC:
CHAIN:

1 & 43K EE,

IAFERES (EES),

(HAIN BLLTEIIhEE: BES RN BELA S
P HRXEHES, XH, 21 R
BESE IR B,

FX1 {55i%#:

1) 4% FX1ASSIGN 248 @),

2) AN BH PARAMETER E4A (), ATIEFE—AFiRo
3) kA iKY PARAMETER HE4A, AT #EIA o

FX2 55

1) 4% FX2 ASSIGN #2248 @),

2) zhABHD PARAMETER HE4H ), ATk FE— &R,
3) RANH PARAMETER AE4H, AT #EIA.
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4.1.2 #iEHR

1) $% FXON 3250 (2, ATFTFF TR 25, FXON 34070
EFFECT/BAND 3241 (46) = (48) &=,

) 181845 DEPTH HesAmA %S, EIRENTEI R R E,

¥R A EPRYINEIThRE:

EYREETBUEFE LN, SBE—FINFEHNR, Xt
R, ERRBIEEREE 3 MIEITIEE, INRETEMEEE
G THRERNIE, TR 28/, FFFECT/BAND 324N, KI5,
WRR AR AR, (REREIIEI ARRISER . MEITHEER B RS TE
BrRE LR,

o FTFFRURER/T, 3% EFFECT/BAND 3240 ((9), (4D @), A M IR$AM %
KR EFESER,
4.1.3 HRI%ERF

9 FARRERI SR ATREF, 7 414 EF PR KGR, REEFEI
B ARRKR, URENNTRATHSH.

1) $% SELECT 3240 (6, ERRRH LB B MA ATHIERENER.

SELECT

FLANGER
PHASER
DELAY

ECHO

PITCH
BITCRUSHER

REVERB
PAN
FILTER

2) #Azh PARAMETER #E4H (49, Al F LR,
3) #% PARAMETER #E4H, RTEE N EFERIR,

41.4 HENE

XE, ARNT BEMIRURENTRATHSH, (BE5T7hEE
SIS H, BRHMERTR), EREHREEFE, BAMRET LK
TWHEXSH, MMARESEIGE 415 ETHRNE, £ 416 =Trh
BN BUITEAT s 5T HHBRS NS,

|, A6, SEER:

38 (FLANGER): B — R IR IAHIMER R, FIATHSHE:
RINIRS 2 I E, ARIESRIR (Feedback), IR IRE (Depth)
#n HBAIFEENHISEE (Phase), %755 (Fade) ThEE: ZEXIEBRIE,
REfER R #55, MM AL LM RRAE MR,

BAL (PHASER) AL INZR . B— AR BNATIEH

MR MATHSBE: [R5HR58RE E R RE (Depth),
#7535 (Fade) THEERT FISK IR TE, B R MIZ RIAL RIE R ETFHL R
SCARERR (PAN) BEIR it A A FRIERISLIR AR R . & DEPTH HESRIR) A
HERMIEHE, SRR HRE R RORZ SR BEETAH SN
FENHIEE , IR E (Depth) T L RHRE,

PARAM (&5~ OK

Bm. l
FLANGER

PARAM (&5~ OK PARAM (&5~ OK

PHASER
I N S S R T
PAN

LFO Speed Dry/Wet Mix

FAE 40 Gk, BALFIEEBORRSH

iEiR, [Elng

IR B —FERT SR . FEIRAUBTIE (Time) IS T H2ERES, BiEjSE
FEIR (Simple) 0 3 Pong ZEiR

E17 (ECHO), SFEIR R E ML, RANETFEFSERESEIRH

E5, EEHXERTH Feedback SRIZE . F Fade AIi& B 1E X IFRL
R, SRS HET (0n) iF 2% F#53 (0ff),

1/5 2/5 3/5
TIME MODE FDBK
I!EAT

O 0 0O 0 =

PARAM-S-OK | PARAM~@-OK | PARAM-(S-OK | PARAM (- OK DEPTH

DELAY

10... Simple . - _
5930 ms 3Pong Dry/Wet Mix
ECHO
10... Simple . '
5930 ms 3Pong 0-100% On/0ff Dry/Wet Mix

FRAIE 4.2 WIRFIE RIS H

PITCHER, BITCRUSHER:

EaBa, RonERFESHR
ﬁﬁzzﬂ (PITCHER) 7ZE: 2 B i EHIER T T E S, Shift £

T"Ellﬂo

K5 PRHFIESHR (BITCRUSHER) AT EAT 2 F# 2R, TR HAR
FREZMAFBHEHRERR.
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“M / param <@- ok

Shift: 100 ... +100%

BITCRUSHER
Depth: 0.... +100%

Dry/Wet Mix

RH& 4.3: FES 0 Bitarusher S

5 0m:

54 (REVERB) 2 —FEINGZL R, B 8 M AR R AT A,
INSRHNSS (Fade) THRER BUERYIE, TEXHIRIRIT, FRINZIR S H#A5S,
FEBRAEFLENIAR,

4Bl (Ambient) B—FIGH EIE AR, R 2 Mk E X—=(E
MRS,
EF (Box) B RBEL N—Fh=EIRR S, A KB R 51,

KHE (Gathedral): IR KRB EREERR, EAEEZISHIET
& Mo

A AERRANEIEYLR EARSEEM S

F5i8] (Chamber) 3R ft— AN/ B BRI EEIE,

AIE (Chorus): —FEEBES, bk KB EHRIEFLRER,
FIRIT (Concert) R EH— N KB RTHEMZ R

17 (Echo) SR IR AR M ZEEMEIRS, HHEKMIEIR,

1/4 2/4 .
MODE FADE @
mu / PARAM -(&- DK PARAM (- 0K o DEPTH T
Ambient, Box, Cathedral,
Cavern, Chamber, Chorus, On/0ff Dry/Wet Mix
Concert, Echo

RIE 44 EIEHROSE

TR RS

RS RE—MAREREREENNR, B 3 ISR B A E
Ao %18, (RIBNSIE, EiReEIRSIERSSINEEENMEE, gefE
WRTBEMEE, ERFIRH 4 (LFO Mode) , JEiR S 5E
1R IR % 28441, ZEF3h#E 3¢ (Manual Mode) B, #R AT 1L DEPTH
HEdl (44 SRIEHITEIRES IR,

11 2/4 3/4 4/4
FILTER RESO MODE LFO

PARAM (&5 OK PARAM (85~ OK PARAM (&5~ OK PARAM (&5~ OK

FILTER

LF0 “M/mnm{o}nx

Lowpass LFO Speed
Bandpass | 0...100%
Highpass L
Manual
DRY WET
DEPTH
Frequency

R 45 IBEBRRNSH

4.1.5 R LE / RiE

EL—ETHEERE, SHEREEE 5 NS H (BFHRNE
RA—FE) ATHME, Hehpy— S HATH BEAT 32408, EXK %
HIERT, X— S MRS HERS,

BRESHE:

1) 3% PARAMETER 3240 (&), AIE — PS8, BN REEHIHFH
BHE, ATLUX HEIR1E, (FXON 3512 BIRR),

2) 3 & PARAMETER #E5H (B AIiE RS %,
3) #Azh PARAMETER #2450 (), AT I S #H01E
4) 3% PARAMETER #E4R @) 5 (@) AT#FNT—1 5%,

T/ 2EMRE
o 5 MIX ESE W IBIEEAHE, TR (BF) SEKNES
(F&) #ITRE,
4.1.6 I5THBRSHURESY

BLEZRINEMEEXNSH, MRESERTERSHIE,
BRSEE, DOM4000 HEFIX—IhEE, ERENSTHRETH
2Ho

AISHHBERS NS RHHRE:

) EWATARCHER T (BB AP FHAXEANTH.
W42 &)

2) FABEAT 241 W LS H, IS HESEETRFRE
lalli 7 0
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Delay, Echo:

IR, ElFE:

IR FNE AR RIE IR B AT S E R T HES, ETRE LR
BRT R,

Beat 21 31 41 81

Note

& 43 ERFEFH B HMERS

BANERELEWTHTR (RE2NATH):

14| N [N

2] DD o] |

3a| D[ i)

Beats 1 + 2 + 3 + 4 +
11 | J |

21 |} J J

31 | J J

an |, - .

81 |oa o1 o]
Beats 123l al1]2]3]4]1

44 FEIRSHMM T EETR

i, 4L SRS, 8RR

RETE LF0 B, IRIRER R A BE S To =R R, AHIA0E E
(R iS5 2R 1% ) IR SHE 1 & 32 R HKEE.

4.5 ARRE T HMEE

TERTERHZR

Ol

>

IWAVAVAN

~ L~
—

N
\
\

32 | T |

Beats 3[4]1]2|3|4|1/2|3|4[1]2]3]4]1]|2|3
Bars 1 2 3 4 5 6 7 8

B 46: AT AN RIM(K AR S [SH

|
\

N
N
o~
=~
N
[N
~
~
N
w
~
=~
N
w
~

4.1.7 B RIRE

TERRIE B rh, /RAE A EFFECT/BAND 3240 ([0 B () i% E S kR = 18RS
TEE R EERRIFIIIEE, BE 412ETN). 2 M RBE
S AT SR HIE

XOVER FX1
FX1LOW | FX1HIGH
i

ARTHSH:
FX T LOW/FX 2 LOW:
FX T HIGH/FX 2 HIGH:

XOVER FX2

FX2LOW | FX2HIGH
| 150Hz |

CROSSOVER SETUP

R SaFNR 85 2 (B0 i 83 B
HEFN S SR i I SRR

1) ¥R TE A ER PARAMETER HESH (5, 1 4% FX1 3% FX2 S5,

2) HEhZihsi A0 PARAMETER He4H, AT SRt S #H S
HE,

4.2 Hiinzs

2] wosic TIVIEAR a2 Mosic T £ ANGER
104.0

2.3s |[[sTOP EW 1 159
[ AuTo MIDIBPMl 11 ||EE Auto AT L - S

[T 4 114 112 1“3 P | FX1 ADJUST FX2 | 114 112 13 ) R

Auto BPM Counter BEEZITAE B L& REVEE (55 $R0T A%,
5rtiE B xRS S ERX—ERIANTRERRER
HHKE, B80T R BT A RSB AR K HIA.
BRREE LB XESERE S I AR,

F AUTO BPM ¥ Ezh#EIAT#A

BoHTHRSMEG R ESRENEEH#ITHRIA ESESHE

TAEEME PR R, S S IARE A R X Bk A T FARS RIS

RXE, FF 41 EH),

1) FfR “Auto BPM” B#E (TFTFF), iX AT, AUTO BPM #2250
k= (EEX), EBERREL, HTHBE2RAR,

0 BN Tap EBREHIMIFAIIE (AUTO BPM 54138 & B 5), i5H&(E
AUTO BPM #3258, A£94CTF 1 #b 5, {EAEHIE Auto BPM,

) THFRIEEBAST RSO MR ERNEEENS
BERT IS EIRIN, FH Ko
R TAP 2 5 R Fah#iAvi 8

1) EWR Tap X DHIE, XA, AUTO BPM/TAP 3241 (0 £ 4 5
3t 7 BPM PSR IR “Manual”s
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) EBEFRHTE, Fi5 WP RE O (ZED 2Rk), THESE
— N E5 T, B AFHEHE, AEYERRE
0 MBEFHBOHEBITAIE (AUTOBPM RS K Ek), BSirE—
TWBIRIE, EF I, FHEXSEIBHE.
3) EFHZRFE AUTOBPM/TAP 241, AT EFHMISES H o T
EiSES
O EFHE, BT LTHBEHRE,
0 REEFESHEER, XFEFTFXEMNE,
EETREL, BPM IS HESAR, BiMES

HIR “Low Level”, N 5R Joi& 1A % E HRHER,
BPM IS H{EL AR, (RERET “Uncertain”),

4.3 MIDI B4

MIDI B 4] i% FE B8 ThEE R B, 554D, 7E MIDI #itHim_E & & MIDI
BT $hEYIE B BEIESE MIDI B $PE S HUINE 1% %5, 10: A1 Ty
EHIATS DDM4000 #1TRIH E1To

B 47 HHRXE

o T4 G AIEEhEELE MIDI B,

7E MIDI B $ef, R PTIABCEI% E 3 B, BRIELLSM, MIDI B $iE v 535
RS

MIDI F5#188:

7£ MDI TS iagEE KR, B REE LS TR “MIDIBPM, 3
CONSOLE SETUP #E48 G0, A% € i B, FIRt RN zhsE —iesa,
IR K S #{E,

FX 1/FX 2 BPM:

WEG TS ET S BRI E % 7E MIDI Bt ¢h L, 354% ADIUST

1240 (3, 42701 R4 BEAT #5248, MIDI At eSS EI A Tr4asE E /Y
HEE, iRANAY BEAT 240, MIDI B $heE S AT HASERS. 8
TREL SERERR FX1BPM” F1 “FX2BPM™,

MR BB IX—i% E, ATHLEh (ONSOLE SETUP #E4H, Ski& EEE A
HE,

B, 35 A8 E E sE S A MIDIBPM B9 [, ISR A s Aiam
ADJUST 3248 (53) (s EIRATHe{Eix 2 N &48), B CONSOLE SETUP #E4H
ERENEE, YRS MIDI =4 ER—/ A E _ERRHME, FEE
{E BT HAESThAE, XAAHE, X—IheEmiEE B H,

¥} G

nnnnnnnnnn

Y Wit
VOLUME/MIX ®

ouace

BANK
CORD/IN Ry

—»
—b

PLAY/OU
(BANK 1)

o
)

]

(@)
PLAY/OUT — MODE
AK 2)

e
— | L@
(66)

[ 50 REFARXEK

REFHLBEXS & 355 S HEAT R AL R ANE AL, DDM4000 HYREEALBE
Xt 2 M ESHITREL R, AREM. REVNATN—RER,
TERBESKHREHEITIERE, FRATKERAEE LS
MES, BEAEE, EHEEMESE LNEH, HKER
RELE 32 7o WIERME R AZHARNAXHITER (T2
B, KRR, BT, B

5.1 X#

1) F3 RECSOURCE #2251 (50) 1 F &K, 7E RECSOURCE 324 L 75, iR
SHET:

3 4 MIC MST

g

H:
B

@
@

EiR:
12,34 MEEFEFE1 2354
MIC: EEEE
MST: FEE (SLfFH)

2) FARMEICEE (SAMPLE LENGTH) 32248 (8) i% E RAFHIKE, KEM
1 1A% 16 s E R TR "o’y

0 RS MIDI B BRI, SEPRRYIC R AR5 15 4028 A RE A0 iE
ERX.

3) FH BANKASSIGN $Z=4R 1% B TR EE , Brisk i 72 FERY MODE %40
KEN, HA—AI A REIT R,

4) 5 RECORD/IN 4241 (9 BBhRAEFIE R,
5 BEMNTHBERE, FEESER,
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A

6) 3= PLAY/OUT #2248 (62 s B )ik REC #25A AT 45 3R T35 K HY
FHE (00)o

O % RECORD/IN (9 Fn PLAY/OUT (62 T]i% 7 F& 55 K B R £ rY Bt a] .
MR EEXCHBIERIE, LT PLAYOUT I=H R, FHEN
&0 F FERK.

e

2ETFE—HE 32 R MPRIREIC RETE], fEFERER TG, REE
2LEER,

SAMPLER MIX

BANK1 PITCH

REEHIK EFR THR B S EREVH Mk HETRELE T,

5.2 RXH#HEM

1) B4 VOLUME/MIX AZEREIRI G B o
2) % PLAY 324, MIFFEAEIAL,

3) Bxkik PLAY, AMEIEEH

5.2.1 HEANIhEE

FARESHBANEXTERREIER, £X 2 Mt BERER
REC SOURCE #2248 (58) 1 3y AR 18 bk 3#17, BRI Bk Em £,
WMERE G AREERX (Mix-Mode) BI1E, RIESBNBXHAEIE,
SE AR BIZ REF Lo ZEBNE (Insert-Mode) AIATHE, BIAL
IR E IR A E DT,

MREFELGEE (Mix) B977 X #HTRIIE, AEEIR INSERT #2441

(RHME FZRERE D), VOLUME/MIX #E4E G5 B B iE AT

EE (B E), FEVMESSBENSSER, & (F ASSIGN 324,

RIEFES AR ML,

o 1% INSERT 3% 48 (54, RALIZFAT AN (Insert-Mode) EIAL,
X B, VOLUME/MIX HE$H (55) 5 32 RIEFTHITHEE (Mix), HFrE s
FH, Bt LA ZIRFERE S, R BRI A, &8
X EE EWEES BN RERE,

0 BEBRREESEBTNEFL REERARFERX, — BT
CFASSIGN #2451 9, $EANThAEE#HBZNENE,

5.2.2 B FNERBEE A

FRAGETEREE 170 2 (9 MODE 3248 @), Mg EEMM A Ko 2 MERE

A EARRRIE AR

{8l 7

1) %5#% MODE #2248, "I #t NEIAEIE R, BIMERNE X ZRE
SkE 1R PLAY 324, RENSIES AR,

2) TBiEHE MODE 324, BIMERNA X ZREFS B R, RES
S ESEBI A,

IRBE (FUPRERER):

1) #2 MODE ¥4, X291 #boh, ATEUHIREE (Loop) 3K, IRERAR
KRS ZRER R, RERME PLAY 324, REERER.
X—ERE T KIE S EREE AR S RS S,

2) 7E3Z MODE #2248, K29 1 #héf, (BREHE NIRERARS . TRERRE AT
REZMEFELT —1 PLAY 3240, RIEFNFIHERULTRE
IR

5.2.3 BEh3 X

3 AT AT SR B R R o T2 EAE R UEAT/RBITIRE
EERX—IhEE, BB REN LA 3T M

1) 4% CFASSIGN F ASSIGN 324, T4 RAEEHL D BL 24 32 X HEFFRY—ih
(A 2% B)o

2) 4% (FSTART, AIFF/E3R AT EFNTHAE
3) #ZBANKASSIGN 324, IR R E 53X T —& B iEFEE,
B3 AT IR E R AR — B RIE, mRES S,

524 B

FAEEREF M TR REMREE, UMEE A FREE,
—H#F @A

1) #3h BPM-Adjust BEHH, AT B ZE SRAENL AR AR, [mAH,
WREEE, BAH, TRIEEE,

2) 2 ADIUST #2487 “Bend +" #A “Bend —” HUTHAE, 32— T E Ky
— MR ER A T EE, X R T ERE N
HE,

5.3 XHNHR

RENARE P REDR B REHHREWISERNIBR
WIS ERIREHCIE AT 4% E: 1 44, 4 #8708 $A,

SAMPLER|INS
Bialeids
- PITCH/BEND +
1) #2 BANKASSIGN 251, PRI RIIGETREE,

2) R SELECT 324 (&), 1% MR AN £ 2R o L IREE
BRI ZE (8]

3) 3R SMPFXON 3241 @), ATEGERT IR, HEE %S,

KIEEHUZIE S (BTik A& 7FEERT SMP FXON #4870 PLAY/OUT
BHKINR) BHERIE SMPFXON, iXHA AT L3RRV R,
Ei =4k EE,

4) 4% SMPFXON iz4l, B S EFH A,

6. Hitl)i &

6.1 I AHiIRE

1) 4% LOAD 3241 (3, BRBREER “User Setup”s LOAD- 325 =,
2) HEhFFi% PARAMETER HE4 (&), AL AL B,

3) 3R7-iNHY PARAMETER HE4H, ATAfIAG

4) #% LOAD #2240 B9 5g ESC 3240 (2, TEFAFIRE,

)
)

T

+
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6.2 MtinigE
1) 4% CONSOLESETUP #E4H, K2 2 Fhéh,

2) #zhFFiE (ONSOLESETUP #E$H, RIME M HiR1ZE (Output Setup)o
B RRE B 7R Output Setup:

ouT B TAPE/
SUB-OUT S/PDIF

OUTPUT | | GAIN GAIN
8 i SETUP 8 EROSoOVeR l 55Hz! -3.0dB

X E, RANH TN TR E:

¥ 35 (Mono):

FiX—IhaE, IRAETS B trHin 2 R S8 AR,

1) #HzhA Bk PARAMETER K248 (45), AT $% OFF B ON,
2) 427535189 PARAMETER HE4H, AT TN

xR (Mode):

wim A B TSBREFHE-EER XMME, RERXRS5E
BHIRESAER S I (5 SRRRThRE)

FULL-FREQ: EftHim A B3 BN 0K R (IR RSN, £8
REAHR EHEBREES,

CROSSOVER: ZERB R EiHin FRBIREES. EEHmHin A £
BEIEEMARE,

1) #3h CONSOLE SETUP AE4H (1, AT 4% 3K (FULL-FREQ, CROSSOVER),
2) #& CONSOLE SETUP %E4H, RT TN

Sub-Out:

X R, Wig BB EE R HIRA 5 R R e,
FREQ: SUB #0 MAIN OUT B4 43 371 &
GAIN: SUB OUT Fry i tH i FE T

fik%s / S / PDIF i in:
®EH 1S/ PDIF S IR FERA o Aig &,

1) #2710 PARAMETER FESA IR &S
(FREQ, GAIN oder TAPE/S/PDIF GAIN),

2) #A3h PARAMETER 7240, ATELEI S #,
3) R ESCIR, EFHHmEE,

6.3 ANRTRBRIITILE

1) 3% LOAD 3251 63 , BRFEE _ES BIR User Setups

2) HzhABHY PARAMETER 5E4H (8), AT ZE B R BRRAINT L E,
3) % L0AD 324, AIBFHFIEE,

7. ¥ DDM4000 {E7 MIDI =iz

DDM4000 RT3k =4 D) BRI FNE F 254, HE X KT
ERYThEE, A4 F1E MIDI $=HI88 15 F, {5 B &% T MIDl 521 (6,
HENSAEXERMEEEE— WD 5, el A USB SRk
E#,

USB-MIDI Interface*

e

Laptop —F——7"—F5

3

) | &) | \\Gis
S/PDIF MIDI

MIDI IN/OUT/THRU

* B Sk Rz

[&] 7.1: DDM4000 S i 1% 42

7.1 MIDI &%

EERfEEEE A MIDI R, MESFHEFTEE Iz 8T s R (),
BRAHESHES (BRERE 10.2), AT RETHNSMEIIEER
FEHRHERIEE, KESHREAAE “F3” Thek, X—IhsEsE
SIS AERYER TN EE S EL AR TT 14

MIDI 3§ & X A IR —FER, X—EXEFERXA=
WMENRE, XH, REIESHEZEREFTLLZE DDM4000 EFE,
DDM4000 RE#E5F SEER iNAYE o DOM4000 EHIE— MR & HE
AIABEI— (R (BRFRIE 103), & 0 SEERIEHHIE,
THRENRESER, BESHER 1 SIS HEAME ZRELE

Sk=o

7.2 —fix#H MIDI i &

Fr & MIDI i% & AT 7 MIDIZ & 5T _ #17,

1) #& CONSOLE SETUP #E4H (1), k24 2 #héh,

2) #AzhFnIE CONSOLE SETUP HESH, SEHE “MIDI Settings’s BREEHR L
SR MIDZ BT

PUSHTO MIDI SET + AUDIO
MIDIDATA MIDI MIDISEN 0 cH-1 [ MUTE
1. MiC ) O cH2 O mute
CHANNEL SETUP ] SAMPLER O chs O MuTE
- O crossFADER O cH4 O mute

FEX—m _E, RATSHITINTRIZE:

o MIDI FiEIEE (7.27)

o {58 MIDI $52(7.2.2)

o BIERIAEE, RN M HIE MID E=HIRSER (73)
o IIfRFEFEEIESA MIDI FEHIBRE (74)

3) #% ESC %48 (2, ATEFF MIDI i E,
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0 MRETRIFURIEHE, IF A8 6 FX L E, mEgxe
TBEEE—IAPTMEH (81 352 F1),

7.2.1 MIDI E#EiRE

DDM4000 #iXiEH{E SR MDI FEM EXBIZE, B2 ESHE

SEFRFEMSEE,

1) ¥TFF MDIEER (BR 72 F),

2) #EhZ B PARAMETER HE4E (), 4% MIDI B,

3) $& ESC4%4H G2, ATEHF MIDI & E,

7.2.2 {{if MIDI {55

AR MIDI 5SS ThEERE IS L RTRI T B B HISS NS B E— X &6
REH, X4, DDM4000 HOi% B W 5iEE fE— e R i _ER0i% B 31T
748

1) FIF MDIEER (BR 72 E75),

2) ¥R TERY PARAMETER HE4E @5, RIS Zh{EE MIDI 15 E/9ThAE,
{FB145 5 /5, DDM4000 £ [E1Z] MIDI iZ &

3) R ESC4R4A (2, ATEHF MIDI 2 &,

7.3 BHEREE, REVLIZ VIEFIEA MIDI £
BEH

TERAE, REVIFNZ B RT{EA MIDI 322 58516 Fo

1) ¥TFF MDIZER (B8R 7.2 FT),

2) #A3h (ONSOLE SETUP #E4H 1), I ZEARMIAS XK
(MIC, SAMPLER, CROSSFADER)

3) #% (ONSOLE SETUP #E4H, RT#IA, MIZX BRI B A - HRE

4) 4% ESCiR4A (52, ATEFF MIDIiEE,

X R —

WSR3 AT HIEIEHIBR 5 RYIE, SRR R B A RER 2
BLLR 32 HERT T, Assign 32 $ 3R B ThaE, FEMEETRER
S —#E: S S EEBEFIER LR Lo REEVLEY CFAssign
0 CF Start THEE AEIER . RAEEHLAYES BRI H RECSOURCE 3248
Sz,

7.4 BikEEIEIEA MIDI 2528

IR 4 DI EFEEEA MID$EHIZ6E FIE, BEsE
HEATE), thifreRiesh (O, 1R O 70 (), [EREREH MIDI R R,
FHiE EIERIBREE R E R, 1B 2, Y28, AEHEFTFD CF Assign
RERA IR, ERENFE L MEENESHIE X—EFESH
BUERMFERFEI T HHR L, MRAEESERIE, TH
FEXE,

1) ¥TFF MIDIZET (B0 72 ET),

2) HAEhAAAE PARAMETER BUAESR OO, AT BRI A A il
(WINEBEVERIE, ATEEFHS I8,

3) 4% PARAMETER 40, AT HfiA . FTIEEERA X - RESB R,

4) 2 ESC 3240 (52, ATEFF MIDI R &,

0 HiEFNEH SRR A E B MIDI 3R BB ThEERIRHIR, RT3
EHRMETCEENTRR, SHIATEMMOMR! EiHiELE
Al _ER MIDI RIS ThEERI, BB EEXRBRMEHRE L
Bt iREE R AR,

8. B

DDM4000 Y% N sin Fhir i % AT £ R0, B ALAY% ik % sz

&7 63 ZXRFEO, IERHMN R AFIRIED,

O EFEWEE, RtlRT I A RBITIREHREMIRE ERE
SEPMZE, FHREATEIEARNE XS MEMN, TNEH
IR EEPIERTHESTIRETI .

Balanced use with XLR connectors

input

1 =ground/shield
2 =hot (+ve)
3 =cold (-ve)

output

For unbalanced use, pin 1 and pin 3
have to be bridged

8.1 IR ERE

4" TRS headphones connector

<4——— strainrelief clamp

4———— sleeve
<4+——ring
ﬂ <4+— tip

—_——
=
O
sleeve
< ground/shield

ring
- < right signal

tip
< left signal

[ 8.2 BEHLAKI 6.3 EARILEF S ERRL

= mEE e
tip tip
sleeve shield sleeve
[ 8.3: LR L
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9. H AR

B 12 (R ks, Faist) AEHEN
B S AT 148 EE 25Hz- 20kHz, +0/-3 dB
5 N\ SRR B ) FECIB & 20 Hz- 20 kHz, +0/-3 dB
i (EED) 25 8% 20 Hz- 20 kHz, +0/3 dB
BAWNET 18dBu Ll
A SRR 7 FRE L) > 8 AR
B (ERHED) e >B AN
BABNBT +30dBu BB > 1250
TR Sp— BgEER <0,009 % (Line - OUT A)
BN > #0001z e
T ——
BAHHBT 21dBu L
HH iR T 200 RX 5 100 Rz 7S, ;S /QOH;;%;
B Ky s FE +21dBu 120 A ZZiRER, T1AH250V
RIS 100 B 48 60 Hik
HilfHm £ K 260 mW @ 100 0/1 % THD 20 Rz, z J /é‘oH ;’;2’
S/PDIF &0 [E1%H, 16 Bit, 44, 1 kHz
B0 k3R, TTAH250V
TR AR oo dB/+12dB 50 #hE
SR ST -c0 dB/+12 dB GHE EZNE
MEFE R -c0 dB/+12 dB - B IEE
& B3R -12 dB/+12 dB, HAZE ik BS
lekad ~12dB/+12dB, SRENIRIR £ & (F x T x i®) K25 110x 320 x 392 Z=3K
SIS -12dB/+12 dB, #1532 SNIR I RS _ K256 AF
| BB RS Oversampling/ BEAHRTR,
Cirrus 24 L 4% Sigma-Delta/128 &
SRS 44,1kHz
BRRE LCD, 320x 40 %%

MIDI #£0 5 $H4H0 In/Out/Thru




25  DIGITAL PRO MIXER DDM4000 {8 Fist BA$

10. P

@nm@ Mix
O o O O O ,,,,@v
PARAM (&5~ DK PARAM @3- 0K PARAM @3- 0K PARAM (&5~ 0K PARAM (&>~ DK DEPTH
Parameter 1 ‘ Parameter 2 Parameter 3 Parameter 3 ‘ Parameter 4
FLANGER LFO Speed* Feedback Depth Phase Fade Dry/Wet Mix
PHASER LFO Speed* Depth Fade — — Dry/Wet Mix
_— Mode: .
DELAY Time Simple 3Pong — — — Dry/Wet Mix
) Mode: )
ECHO Time* . Feedback Fade — Dry/Wet Mix
Simple 3Pong
PITCH Shift — — — — Dry/Wet Mix
BITCRUSHER Depth — — — — Dry/Wet Mix
Mode:
REVERB Ambient, Box, Cathedral, Cavern, Fade — — — Dry/Wet Mix
Chamber, Chorus, Concert, Echo
PAN LFO Speed* Depth — — — Dry/Wet Mix
LFO: — (:) —
“‘"@ / PARAM <&- 0K
Filter: LFO Speed*
FILTER Lowpass Resonance mix o
Bandpass
Highpass
Manual: —
DRY WET
DEPTH
Depth

* XES YA ST HRRES
E 101 RS H—K
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MIC CH-1 CH-2 CH-3 CH-4  Sampler MIC CH-1 CH-2 CH-3 CH-4  Sampler

1 i ! ! !
QQ—IIIII—QQ

(N (N
L R
| i1
| | | | I
@} MASTER A %@ MASTER @} SIPDIF
M oureur A Booetaall -c.048 “ouTeuTA “oureurg [=5.0d8
o] JTI B o) JTI B
SUB-OUT o OrF SUB-OUT o orF
Py O oN W giioe i O ON
D00 Qoo . 00O
OuTA R @ ||
—— MAIN OUT —! S/PDIF

B 102 AEAHES &K%
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