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BE (LA HEREERE) EE O/ #FRHE, —8RT
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ATHE LEREE MBI, EFRAEMIFFESD R\
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4.1 BiFEE

ACIN (ZiRHRIREN)
Rt Nz B ERIR RO, BRERMEUENREME,

0 HERFLRCEEIBMN LR, &3R04 EURORACK 5 EL
ER BEBATESRRRER MERSRMNER,

0 FEE ATAEETPEXALR IXLRERERSR,

4.2 Sk

SMF AR EEEABSMERNEY, THIBERAIERTT
BRI R B, 1A SR RES LS,

(D / BRI NI, 518 BT F LS MRS

ok WAEETERISERETERAN / Bt

I Kb 15 R 28 7 R S B 4 ST A P A Sk R TR i S i e
(85 2 -FRAELE 1,3 3K),

0 EE! SO TER, NNERAZERBNGEIL (MIC) BYIE
FEFREO O, 3 LEHE),

input output

1= ground/shield
2 = hot (+ve)
3 =cold (-ve)

For unbalanced use, pin 1 and pin 3 have to be bridged

& 4.1:XLR ZE#

Unbalanced 4" TS connector

4—— strainrelief clamp

sleeve
(ground/shield)

tip
(signal)

4.2:63 R BEFERN

Balanced %" TRS connector

<4——— strain relief clamp

sleeve
ground/shield

ring
cold (-ve)

L
, tip

hot (+ve)

For connection of balanced and unbalanced plugs,
ring and sleeve have to be bridged at the stereo plug.

[ 4.3:6.3 =R RO

%" TRS headphones connector

<4—— strainrelief clamp

ring
- 4 rightsignal

tip
— left signal

44 BHl- kRO
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5. B AREE

MIC (IMP Invisible Mic Preamp) AUX SENDS (FX)
Type XLR, electr. balanced Type a" TRS connector, impedance balanced
MicE.LN. (20 Hz - 20 kHz) Impedance approx. 240 Q balanced
@0 Q source resistance -132.dB/-134 dB A-weighted approx. 120 0 unbalanced
@ 50 Q source resistance -130 dB/-132 dB A-weighted Max. outputevel 22 dBu
@ 150 Q source resistance -128 dB/-130 dB A-weighted
Frequency response <10Hz=200kHz Type 4" TRS connector, impedance balanced
Gain range +10t0+608 Impedance approx. 240 Q balanced
Max. input level +12 dBu @ +10 dB gain approx. 120 Q unbalanced
Impedance approx. 2.6 kQ balanced Max. output level +22 dBu
Signal-to-noise ratio -110dB /-112 dB A-weighted
Distortion (THD+N) 0.003%, A-weighted _
Type XLR connectors, balanced
_ Impedance approx. 240 Q balanced

approx. 120 Q unbalanced

Type %" TRS connector,
electronically balanced Max. output level +28 dBu balanced
Impedance approx. 20 kQ balanced 22 dBu unbalanced
approx. 10 kQ unbalanced
Gain range -10dB to +40 dB
'| n H
Max. input level 122 dBu @0 dB gain Type Ya" TRS connector, impedance balanced
Impedance approx. 240 Q balanced
P10 20 bl
Max. output level +22 dBu

Type 4" TRS connector,

electronically balanced

Impedance approx. 20 kQ balanced
approx. 10 kQ unbalanced Type RCA connectors, unbalanced
Max. input level +22 dBu Impedance approx. 1kQ

Max. output level +22 dBu

Type 4" TRS connector
(Tip=Send, Ring=Return) Type 4" TRS connector
Max ot vl 415/ 1500 G16 )

CormPe N 0
Type RCA connectors, unbalanced Low 100 Hz/ +15 dB
Impedance approx. 20 k) High 12kHz/ +15 dB
Max. input level +22 dBu

Type 4" TRS connector, balanced

Impedance approx. 20 kQ balanced
approx. 10 kQ unbalanced

Max. input level +22 dBu
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Main Mix System Data'’

Noise
Main mix @ -, -98 dB/-101 dB A-weighted
Channel fader -oo
Main mix @ 0 dB, -85 dB /-88 dB A-weighted
Channel fader -oo
Main mix @ 0 dB, -77 dB/-80 dB A-weighted

Channel fader @ 0 dB

Fade Attenuation?

(Crosstalk attenuation)
Main fader closed 90dB
Channel fader closed 90 dB

Frequency Response

Microphone input to Main Out
<20 Hz - 105 kHz +1dB/-1dB
<10 Hz - 170 kHz +3dB/-3dB

Effects Section

Converter 24-bit Sigma-Delta
Frequency rate 40 kHz

Presets 100

Power consumption 18W

Voltage 100 — 240 V~, 50/60 Hz

Fuse 100-240V~:T1.6AH250V
Mains connection [EC (power) cable

Dimensions/Weight

Dimensions (Hx W x D) approx. 133 x 482 x 150 mm
approx. (5.2x19x6")
Weight (net) approx. 3.04 kg (6.7 Ibs)
Pl

i 1:20Hz - 20 kHz; ZEE ST, FiE 1 -8 MNBFESRHEEHE; FRIFTHE;
B miERBIEIRS; Al 1/3/5/7 f £, & 2/4/6/8 B, B =+6dBu,
iE 2: 1kHz #8%4F 0dBu; 20 Hz- 20kHz; &B& 3 N; £ AT ESHHEEMER,
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6. EURORACK PRO RX1202FX Effects Presets

EFFECTS PRESETS
No ‘ EFFECT Description No ‘ EFFECT Description
HALL 00-09 DELAY 50-59
00 |SMALLHALL1 approx. 1.0s reverb decay 50 | SHORT DELAY 1 Like a short shattering
01 | SMALL HALL2 approx. 1.2s reverb decay 51 | SHORT DELAY 2 1-2 short impulse(s)
02 | SMALL HALL3 approx. 1.5s reverb decay 52 | SHORT DELAY 3 1-2 short impulse(s)
03 | MIDHALL1 approx. 1.8s reverb decay 53 | MID DELAY 1 (lassical Delay for up-tempo music (115-125 BPM)
04 | MID HALL 2 approx. 2.0s reverb decay 54 | MID DELAY 2 (lassical Delay for mid-tempo music (105-115 BPM)
05 | MID HALL3 approx. 2.5s reverb decay 55 | MID DELAY 3 Classical Delay for slow-tempo music (95-105 BPM)
06 | BIGHALL1 approx. 2.8s reverb decay 56 | LONG DELAY1 (lassical Delay for reggae-tempo music (85-95 BPM)
07 | BIGHALL2 approx. 3.2s reverh decay 57 | LONG DELAY 2 (lassical Delay for dub-tempo music (75-85 BPM)
08 BIG HALL 3 approx. 4s reverb decay 58 LONG DELAY 3 Extra long (nearly infinite) delay effect
CHURCH approx. 7 s reverb decay LONG ECHO Extra long canyon echo effect

ROOM 10-19

CHORUS 60-69

PLATE 20-29

SMALL ROOM 1 approx. 0.5s reverb decay SOFT CHORUS 1 Unobtrusive effect
11 | SMALLROOM 2 approx. 0.8s reverb decay 61 SOFT CHORUS 2 Unobtrusive effect with different color
12 | SMALLROOM 3 approx. 1.0s reverb decay 62 | WARM CHORUS 1 Analog sounding
13 | MIDROOM 1 approx. 1.2s reverb decay 63 | WARM CHORUS 2 Analog sounding with different color
14 | MID ROOM 2 approx. 1.5s reverb decay 64 | PHAT CHORUS 1 Pronounced chorus effect
15 | MIDROOM3 approx. 1.8s reverb decay 65 | PHAT CHORUS 2 Pronounced chorus effect with different color
16 | BIGROOM 1 approx. 2.0s reverb decay 66 | CLASSICFLANGER Standard flanger effect
17 | BIGROOM 2 approx. 2.2s reverb decay 67 | WARM FLANGER More analog touch
18 | BIGROOM3 approx. 1.5s reverb decay 68 | DEEP FLANGER Deep modulation impression
CHAPEL approx. 3s reverb decay HEAVY FLANGER Extremely pronounced effect

PHASE/PITCH 70-79

GATED/REVERSE 30-39

SHORT PLATE approx. 1.0s reverb decay CLASSIC PHASER Standard phaser effect
21 | MID PLATE approx. 1.5s reverb decay 71 | WARM PHASER More analog touch
22 | LONGPLATE approx. 2.2s reverb decay 72 | DEEP PHASER Deep modulation impression
23 | VOCAL PLATE approx. 1.2s reverb decay 73 | HEAVY PHASER Extreme strong effect
24 | DRUMS PLATE approx. 1.0s reverb decay 74 | PITCHSHIFTDETUNE | 2-3 times detune fora wider solo voice sound
25 | GOLD PLATE1 approx. 1.2s reverb decay 75 | PITCH SHIFT +3 Minor third added voice
26 | GOLD PLATE2 approx. 2.0s reverb decay 76 | PITCH SHIFT +4 Major third added voice
27 | SHORT SPRING approx. 1.0s reverb decay 77 | PITCH SHIFT +7 Quint above added voice
28 | MID SPRING approx. 2.0s reverb decay 78 | PITCH SHIFT-5 Fourth down added voice
LONG SPRING approx. 2.5s reverb decay PITCH SHIFT-12 1 octave down added voice

MULTI 1 80-89

EARLY REFLECTIONS 40-49

GATED REV SHORT approx. 0.8s reverb decay CHORUS +REVERB1 | Soft chorus -+ medium-short reverb
31 | GATED REV MID approx. 1.2s reverb decay 81 | CHORUS+REVERB2 | Deep chorus + medium-long reverb
32 | GATED REVLONG approx. 2.0s reverb decay 82 | FLANGER + REVERB 1 | Soft flanger + medium-short reverb
33 | GATED REV XXL approx.3.0s reverh decay 83 | FLANGER + REVERB2 | Deep flanger + medium-long reverb
34 | GATED REVDRUM 1 approx. 0.8s reverb decay 84 | PHASER + REVERB1 | Soft phaser + medium-short reverb
35 | GATED REVDRUM2 | approx. 1.2s reverb decay 85 | PHASER + REVERB2 | Deep phaser + medium-long reverh
36 | REVERSE SHORT approx. 0.8s reverb decay 86 | PITCH + REVERB 1 Soft voice detuning + medium-short reverb
37 | REVERSE MID approx. 1.2s reverb decay 87 | PITCH + REVERB 2 Fourth above interval + medium-long reverb
38 REVERSE LONG approx. 2.0s reverb decay 88 DELAY + REVERB 1 Short delay +medium-short reverb
REVERSE XXL approx. 3.0s reverb decay DELAY + REVERB 2 Medium-long delay +medium-long reverb

MULTI 2 80-89

EARLY REFLECTIONS 1 | Short DELAY + GATEDREV | Short delay + medium-long gated reverb
41 | EARLY REFLECTIONS 2 | Medium-short 91 DELAY + REVERSE Medium-short delay + medium-long reverse reverh
42 | EARLY REFLECTIONS 3 | Medium-long 92 | DELAY + CHORUS 1 Short delay + soft chorus
43 | EARLY REFLECTIONS 4 | Long 93 | DELAY + CHORUS 2 Medium-long delay + deep chorus
44 | SHORT AMBIENCE Short 94 | DELAY + FLANGER 1 Short delay + soft flanger
45 | MID AMBIENCE Medium-short 95 | DELAY + FLANGER2 | Medium-long delay + deep flanger
46 | LIVE AMBIENCE Medium-short 96 | DELAY + PHASER 1 Short delay + soft phaser
47 | BIGAMBIENCE Medium-long 97 | DELAY + PHASER 2 Medium-long delay + deep phaser
48 | STADIUM Long 98 | DELAY +PITCH 1 Short delay + fourth down interval
49 | GHOST AMBIENCE Extra-long special FX 99 | DELAY + PITCH2 Medium-long delay + minor third above interval
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